A critical view of Turkish architectural thought and architectural practices in the tourism after 1980 by Uzunoğlu, Erdal
A CriticalViewof
TurkishArchitecturalThoughtandArchitectural
Practicesin theTourismSectorAfter1980
By
Erdal UZUNOGLU
A DissertationSubmittedto the
GraduateSchoolin Partial Fulfillmentof the
Requirementsfor theDegreeof
MASTER OF ARCHITECTURE
Department:Architecture
Major: Architecture
izmir Instituteof Technology
izmir,Turkey
September,2000
Weapprovethethesisof Erdal UZUNOGLU
Asst.Prof.Dr. Emre ERGUL
Supervisor
Departmentof Architecture
Prof.Dr. AbmetEYUCE
Co-Supervisor
Departmentof Architecture
-
~.\'Z ...
Assoc.Prof. Dr. Semabat6ZDEMiR
Departmentof City andReginoal Planning
Asst.Prof. Dr. Seniz<;IKIS
Departmentof Architecture
Headof Department
Dateof Signature
12.09.2000
12.09.2000
12.09.2000
12.09.2000
12.09.2000
ACKNOWLEDGEMENT
I wouldlike to thankto my supervisorYrd. Doy. Dr. Emre Ergiil for his creative
suggestions,sensitivecritiquesandgreatsupportduringthepreparationof thisthesis.
I ammostgratefultomyfriendsGarnzeTiirk AkyurtlakhandSinanAkyurtlakhfor
theiradvicesandpatiencein correctingthelanguageof thisthesis.
I havespecialthanksto mywife UmutErtekUzunoglufor greatsupportandhelpin
everystageofthestudy.
ABSTRACT
Theyearsof 1980'sand1990'scausedimportantchangesin Turkisharchitecture.It is
observedthatthesovereignof modernism,which directedthe Turkish architectural
practiceandthoughtuntiltheseyears,beganto collapse.Fromnow on,manystyleand
thoughtcan continuetheir existencetogetherin the architecturalfield. Tourism
architecturein Turkeyhasanimportantplacein thischange,living.Thus,it will notbe
wrongtosaythatthefirstfieldwherethesenewideas,newstylesof after80'srevealed
themselvesisthetourismarchitecture.
It is impossibleto abstracthechangeslived in architecturalfield fromthechanges
observedin theotherfieldsof life. No doubtthat,theeconomic,politicalandsocial
changesinfluencedthearchitectureverymuch.Becauseof this,it is possibleto beable
toperceiveandanalyse xactlythechangeslivedin architecturalscene,onlywithbeing
ableto definethechangesin all thesefields,which wereconsideredas effectedthe
architecturedirectly-indirectly.Theeconomicandpoliticalchangeslivedin thisperiod,
weresituatedin thisstudyinitiallybecauseof thisreason.In thefollowingchapters,the
marksofthechangeslivedin thesefieldsaresearchedonthearchitectureof theperiod.
Tourismarchitecturetakesplacesin this studyin thereasonof constitutingthe field,
whichtheexplosionof stylelived in architecturein theseyears,bestobserved.The
medium,whicharchitectureparticipatedin, is discussedwith theexamplesof tourism
architecture.
Key words: Modernism, postmodernism,pluralism, popular culture, tourism
architecture,planningpolicies,identity,
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1980'live 1990'hyI11ar,Tfukiyemimarhgmdaonemlidegi~imlerenedenolmu~tur.
Bu yIilaradegin,Tfuk mimarhk pratigi ve dli~iincesineyon veren modemizmin
egemenliginin,bu yI1lardaYlkI1mayaba~ladlglgozlenmektedir.Bundanboylemimari
alandabin;okakImve dii~iincevarhklanmberabercesiirdiirebilmektedirTiirkiye'de.
Turizmmimarhgliseya~ananbu degi~imiyindeonemlibir yeresahiptir.byle ki, 80
somasmmbu yeni fikirlerinin,yem akImlanmnkendilerinigosterdikleriilk alanm
turizmmimarhgloldugunusoylemek,yanh~olmayacaktlr.
Mimarhkalanmdaya~ananbu degi~imleri,ya~ammdiger alanlanndagozlenen
degi~imlerindensoyutlamakolanakslzdu. Ya~ananekonomik, politik ve sosyal
degi~imler,mimariyideonemliolyiideetkilemi~tirku~kusuz.Bu nedenledirki, mimari
alandaya~anandegi~imleritam anlamlylatahlil edebilmekve kavrayabilmek,ancak
mimariyidolayh-dolayslzetkiledigi dti~iintilenbtitiin bu alanlardakidegi~imleri
tanJmlayabilmekleolasldlr.<:;ah~mada,onceliklebu donemdeya~anan politik ve
ekonomikdegi~imlereyer verilmesi bundandu.Daha sonraki boltimlerdeise bu
alanlardaya~anandegi~imlerin,doneminmimarhgliizerindekiizleri ara~tlfllml~tlr.
Turizmmimarhglbuyah~maya,buyI1lardamimarideya~ananakImpatlamasmmeniyi
izlenebildigialamolu~turmasldolaYlslylakonu olmu~,mimarininiyindebulundugu
durum,bualanaili~kinomeklerletartl~I1ml~tlr.
AnahtarKelimeler:Modemizm,postmodemizm,yogulculuk,popiilerkiiltiir, turizm
mimarhgl,planlamapolitikalarl,kimlik.
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CHAPTERl
INTRODUCTION
1.1.Aim of theStudy
The yearsof 1980'sin the world, pointsout the importantdevelopmentsas the
collapseof easternblockandtheendof coldwaryears.The collapseof easternblock
becamea currentissuetogetherwith the thesisthatideologiescameto an end.The
thoughts,which regardedthefreedomof individualparallelto thefreedomof society
wereinvestigatedandthe thoughtswhich emphasisedthe freedomof individual,got
stronger.The conceptof nationalstatesbeganto bediscussedandglobalismbecamea
currentissue.
Developmentsindicateda parallelismwith this in thefield of architecture,too. The
anti-modernistopinionsbeganwith 1960'sbecameas morewidespreadin theseyears
andgainedanactivity.The beliefon thestrictrulesanduniversalideasof modernism
wasabandoned,theideaswhichemphasisedthefreedomof architectgainedvalue.All
thesedevelopmentsgotmoreprevalencewith theprogressoccurredin communication
technology.
The 1980'sweretheyearsin whichtheeffectsof thatwesternoriginchangebecame
visible also in Turkey.Howeverit is impossibleto limit thecausesof thesechanges
observedin Turkeyin thesameperiodonlywith thewesternorigineffects.Thus,80's
were the years for Turkey meanwhilethat the subjectiveprogressand changes,
constitutedan exact turning point, happened.The interferenceoccurred in 12th
September1980 and the effectsof differentiationon new political and economic
preferencescomingwith thenewestablishedgovernmentsaftertheinterferencewould
alsoshowitselfin thesociallife in thefollowingyears.
All thosechangeshappeneddirectlyor indirectly,causedthe beginningof a new
periodin Turkish architecture,too. That newperiod,as we can defineas a pluralist
mediumcontainsmanydifferentattitudesin architecturelike frompost-moderniststo
traditionalists,from theonesfollow thenationalarchitectureto themoderniststry to
adoptthelivingchangeandtotheonesemphasisewiththeindividualsmanners.
Many thoughtsaboutthis mediumdeterminethe Turkish architectureafter 1980.
Thesethoughtswerediscussedwhetherin thethesismadein academicmedium,or in
architecturalmedia.Thesethoughtscouldbetheuseof thoughts,whichareseenin the
westernworldbefore,or theycouldbesomeuniqueworks,whichareaimedtodiscover
the peculiaritiesof Turkish architecture.The changeswere identified and with
correspondencetothisthereappearedamovementodefinetheprocessof change.
Theaimof thisstudyis, togathertheopinionsof thearchitectswhohavedealedwith
this subjectbeforeand startingfrom thatto makea classificationof the buildings
constructedastouristic.It's assumedthatit wouldbepossibleto makea contributionto
theintellectualaccumulationbythisway.Towardsthisaim,it waschosento searchfor
thereasonsof thesechangesnot only in thespecificfield of architecturebut also in
manyotherfieldswhicharetaughtto beeffectingarchitecture.By thisway it is aimed
torediscussthesesubjectswithanewpointof view.
1.2.Definitionof theProblem
It is observedthat,in thecontemporaryTurkish architecturethereis an important
processof changecomparedwith theyearsbefore80's.While theperiodbefore80's
canbenamedastheyearsin whichmodernismhasundoubtedlyruled,the80'swerethe
yearsin whichtotallydifferentarchitecturalstylescouldexisttogetheratthesametime.
In theseyears,modernismhad still continuedits existence,althoughit has last its
dominantidentity.Somemodernistshavetriedto renovatemodernismwith thehelpof
technologyandwiththeuseof somenewbuildingmaterialswhilesomeothersaccepted
themodemlanguageasa classicalelement.In thepluralistatmosphereof the80's the
dominantstyle was postmodernism.In theseyearsit is also possibleto see some
differentattitudesamongthearchitectswhoactwithapostmodernistperception.While
therearesomearchitectswho gatherdifferentformsfromhistory,whichtheyseeasa
warehousewithoutworryingabouta consistency,therearealso somearchitectswho
chosepostmodernismin the result of being in a effort establishingan alternative
language.
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In the Turkish architectureof the 80's, besidesthe influencesof modernismand
postmodernismwhoserootsarein thewesternworld,therearealsosometraditionalist
attitudes.This group,whichwecannameastraditionalistshavevolunteeredin aneffort
of establishingan architecturallanguagealternativeto the westerndiscourseswith
emphasisingthedesigncriteriaof geographytheyliveon.
Anothercharacteristicof this periodwas thatthe architectshavestartedto form
theirsowndiscourse.Suchaneffortwasnotneededduringthemodernistperiod,butin
the pluralist atmosphereof the 80's architectsfound rational thinking in the
establishmentof their own subjectiveideas.In the 80's, "Easternway of seeing",
"Anatolianinterpretation"etc. like personalapproachestried to find a place in the
intellectualworldof architecture.
Anotherchangehappenedin theseyearsin intellectualfield of Turkey. A new
approachis observedoppositeto therationalunderstanding,which is believedthatthe
architecturecan exist only in the practicalarea.In theseyearsarchitectureis also
produced in intellectual scene.Architecturehas started to use the intellectual
accumulation of different professions like philosophy, linguistics and
such...Architecturehas tried to find its new way of expressionin such a multi
disciplinaryenvironment.Even, it's possibleto say that intellectualtoughtsabout
architecturehaveturnedintoacourseof lesspracticity.
In all thesechanges,theportionof developmentsin thefieldof architecturepeculiar
to itself is in big amount.Besides,no doubtthatthepolitical,economicand social
changesboth in Turkey and west has a greatrole in architecturethat can not be
consideredapartfromthesocialcases.With theendof cold war period,thesocialist
understandingleavedits placeto theattitudesemphasisetheidentityof an individual.
The progressesin communicationtechnology,the changesin political and economic
preferencesin Turkey, the constitutionof consumptionculture,the fact of popular
cultureetc.,all thesechangescanberespectedin thiscontent.
Thequestionhowthetransformationof Turkisharchitecturerealisedafter80'shasto
find its answeron sucha largebase.Otherwisethestudycannot go furtherfrom an
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effortof understandingin onedirection,will notallowtheconstitutionof a totalitarian
tablewhichis necessaryandit will remainshallowbythispointof view.To approacha
periodof architecturewith a tendencyto explainratherthana tendencyto understand
will inevitablyturnintoanunderstandingof theperiodwithina limitedscope.By the
samereasonit will bea verylimitedpointof view to seearchitectureonlyby theeyes
of itsdesigner.It will bejust thesameto list somepiecesof knowledgewhoserelation
with the specificsubjecthavenot beenfrom differentfields of scienceconstituted.
Apart from sometheoreticianswho arefrequentlyreferredin this thesis,mostof the
worksin thefieldof architecturalsciencearequalifiedlike above.And it is possibleto
say that this causeda limited perception.Due to this, as a method,the effort of
searchingfor theanswerhasto follow a multi-centredpointof view insteadof single-
centredpointof viewthatmanystudiesincludesandputsanobjectin itsfocus.
1.3Method of theStudy
In thisstudya tableis wantedtobecreatedbyestablishingrelationstogetherwiththe
manyspecificsituations;from economyto politics,to somesocialandculturalcases,
mostimportantlytothearchitectureandtourismarchitecturein itsspeciality.To seethe
architectureof theperiodin a tablethatthenetworkof relationsconstitute,basically
pointsoutaneffortof understandingmorethananeffortof explaining.Due to this,in
thisstudytherearenotanyhypotheticharacterandanydeterminismof onedirection
which the explanatoryapproachesinclude.In the formationof the table, firstly the
economicandpoliticalchangeslivedweretriedto bedeterminedwith establishingthe
relationswith architecture.No doubtthat,therearedirector indirecteffectsof political
andeconomicchangeson architecture.The raiseof individualvalueswhich is oneof
the developmentswe observedin years80's, has a characteristicsof supportingthe
pluralistunderstandingin architecture.In otherwordsit is anindirectfactorrelatedwith
the architecture.On the other side althoughthe encouragementlaws which were
establishedfor the tourismsectorby the governmentin this period, containedan
expressionlike "the tourismcomplexeswhich will be done must carry local and
regionalproperties",is directlyafactorwithitsdeterminantcharacteristics.
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In thefollowingchapter,thesituationof Turkisharchitectureafter80's,is examined
with in all aspects.In this sectiontherelationsbetweenarchitectureandtheeconomic
andpoliticaldecisionsweretriedto establishoppositeof therecentchapter.In 80'sand
after,in thenameof concretizationof transformationi architecturalfield,architectural
experiencesof yearsbefore80's are givenin this chapter.Today,the classification
problemof existingbuildingstockis emphasisedasaproofof change.
Last chapteris assignedto thetransformationof tourismarchitectureconsideredas
havinga specialpacein architecturalrgumentsafter80's.Thesechangesare;
* The developmentandgrowthof thebuildingprogramsby returningto themass
tourismaftertheleftof social-tourismunderstanding.
* Thetransformationof architectureto ameansof marketinga localregionalidentity
toaforeigntouristwiththechosenof targetmassasa foreigntourist.
The bestobservedfield of pluralistapproachesin architecturecameout after80's
wereemphasisedastourismarchitecture.Duetothis,thestylesof tourismbuildingsare
triedto discussby establishingrelationswith thediscoursesbelongingto thewestern
world.
The readingis tried to makefrom thepublicationsrelatedwith the subject.It is
consideredthat this will not causea matterof representation.Such as, the prestige
architectureis thefieldwhicha variety,thatwasexpressedalready,is lived in, mostly
expressitselfbythehelpof publication.
1.4Limits of theStudy
It is possibleto mentiontheyear1980peculiarin Turkey,asa breakingpoint.The
processbeganwith theyear1980andfallowsit andtheoutcomes,thisprocessbrought
with, are to an importantdegreeseparatedfrom the social, economic,political
experienceslived in precedingyears. Fromnow on a processexistswith its self-
dynamics,hadbegun.This processconstitutesthe limitsof thestudy.Due to exhibit
clearerthechangelived, it is appliedto thecomparativepointof viewswith theones
before1980,in thepointsseennecessary.
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It is impossibleto keepthearchitecturexperienceapartfrom the socialchanges.
Becauseof this, in architecturalpracticethe changeslived in intellectualsceneand
architecturalmediaweretriedto be consideredwith its all sidesby beingestablished
relationswitheachother.Tourismarchitecturebecameanimportantfield of activityof
thechangeslivedin thisperiod.Tourismarchitecturehasthemostprominentexamples
whichthechangescouldbefallowedof thisperiod.Both,declaredthetourismsectoras
a precedingsectorin economyafter1980andtheprovidedpossibilitiesandprivate
sectorswhichbecametheinvestorsplait a significantrole in this situation.In spiteof
this,themarksof thebehavioursof architectswhowerein theactivityof thisfieldwere
searchedin thedesignstheyproducedin otherfields.Besideswith thebeginningof the
1990'stheattractivenessof thesectorhasbeendecreased.This is causedby boththe
turningof thecapitalto moreprofitablefieldsof investmentandthedramaticdecrease
of thenumberof touristvisitedthecountry.Becauseof this theexamplesinvestigated
arechosenfromtheperiodof 80-90.
The cost line of SouthernAegeanand the Mediterraneanthat the government
supportedwith theinfrastructureprojectsaretheregionstourismarchitectureturnedto
artsso that, the hotels and holiday villages of this region mostly, constitutethe
examplesdiscussed.Nevertheless,the examplesfrom the other regions are also
discussedIn the studyas they are consideredimportantdue to their architectural
approaches.
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CHAPTER 2
THE SITUATION IN TURKEY IN 1980'S
Today'sTurkisharchitecture,besidesitsreflectionsin thearchitecturalpractice,also
reflectsanagitatedperiodin architecturalpublications.Agitated,becauseprovidences
ofthetransformationprocesswhichtakeitsrootsin theyearsof 1980's canstill bethe
topicof ferventdiscussioneventoday.
The transformationprocessof whoseeffectstartedto be seenin 90's mostly,is
observedthatit laysits foundationswith thefactualresponsesin economical,political,
culturalandsocialareasaftertheInterferenceof theSeptember12,1980anda period
followedit. It is impossibletokeepoutarchitecturalpracticefromthesefacts.
Albeit, it is possibleto specifythe transformationprocesswe follow in Turkish
architectureparallelto thetransformation,whichhasstartedto revealitself in western
countriesin 60's. Yet it shouldnot be forgottenthat;after20 yearsof differencethe
structure,whichenablestheaccessof theonesnoticedas in theabilityof noticingthe
eventshappenedis hiddenin thesituationof Turkeyin 1980's.
Thefactorsof thechangein Turkisharchitecture,whichwerefoundedby 1980,canbe
evaluatedundertwotopics.Thesetopicsare:
• Socio-politicalchanges
• Socio-economicalchanges
2.1.1. An Overviewof theSocio-PoliticalSituationin Turkey
Thispartwill beexaminedunderthreetopicsdefinedas: "The Interferenceof 1980
andNew Political Situation"as beingmostbasicreasonof the changeswhich took
placein 80'sandbringingtheimportantsocialtransformationswith itself,"Changingof
Planning Politics and Decentralisation"as a result of directly effecting the
transformationandchangein a wholebuilt environment,andin the field thatcanbe
calledas prestigearchitecture,tourismbuildingsas beingthe first typein which the
effectsof westarefirstlyseen;changesof tourismpoliticshavea greatinfluencesothat
it isdefinedasthe"Changesof TourismPoliticsin 1980's".
2.1.1.1980InterferenceandNewPolitical Situation
TheInterferenceof 1980,happenedafterthearmyseizedonthegovernmentin the
morningof 12 Septemberby showingthe reasonsuch as; economicalcrisis, not
workingof State'sorgans,not being able to bring a conclusionto the electionof
Presidency,risingproblemsin publicorderandthedangerof radicalpiousness.
Thegovernmentof interferencedissolvedtheparliamentasa firstact,putanendto
thefunctionof the assembly,stoppedthe parliamentaryimmunityand announced
martiallaw in thewholecountry.In a periodfollowingthis, it was forbiddento speak
openlyaboutpolitical subject,politicalpartieswereclosedandtheirpropertieswere
sequestered.The functionsof all themayorsandmorethan1700municipalitycouncils
wereended.All thepowerwasin thehandsof thenewlyestablishedNationalSecurity
Council(MGK) of thearmy.
A cabinetwas appointedconsistingof mostlyretiredofficersandbureaucratswith
retiredadmiralBUlentULUSU atthehead,its dutywasdefinedasgivingadviceto the
NSC (NationalSecurityCouncil) and carryingout its decisions.The high military
personswhowerein differentcitieswereappointedto theheadof theeducation,media
chambersof commerceandunionsin thesecitiesin orderto securethecontrol.
Thenewconstitutionwasacceptedwith thereferendumonNovember7th,1982and
KenanEVREN waselectedasthepresident.
"Thistextwasturningof theconstitutionaldevelopmentsin 1960'sto theopposite
wayfroma lot of aspects.Thepowerwasheldbytheexecutionandthepowersof the
presidentandNSC wereincreased.Besides,mediafreedomandunionfreedom(strikes
withpoliticalaims,solitarystrikesandgeneralstrikeswereforbidden)andrightsand
freedomsof individualswerelimited. Basicrightsandfreedoms(expressionfreedom,
freedomof establishingassociation,etc.)wereincludedin theconstitution,yet it was
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pointedoutthattheycanbecancelled,proppedup or limitedfor thesakeof thepublic
lifeandwhenthe nationalinterest,nationalsecurityandregimeof republicwerein
danger."(ZUrcher,E., 1998,p: 417)
TheGovernmentof interferencegavea sentenceof prohibitionfrompoliticsfor ten
yearstoall politicianswhowereactivebefore1980.Thepartieswhichwouldbenewly
established,wereto beapprovedbyNSC andatthesametimethathadbeenforbidden
tosetupwomenandyouthbranches,to openofficein thevillagesto haverelationwith
unions.Although15 new partieshad beenestablished,only threeof themhad been
givenpermissiontotakepartin theelections.
TheMotherlandParty(ANAP) thatwasestablishedby TurgutOZAL, obtainedthe
absolutemajorityat the parliamentby takingmore them45% of the votes in the
electionswhichwereheldin 6November,1983.Thenewlyestablishedgovernmenthad
takena decisionthatsomeof forbiddenpartiescould alsojoin to the electionsof
municipalityin March 1983.Thus,thenewlyestablishedSocialDemocratPublic Party
(SHP),RightwayParty(DYP), WelfareParty(RP), hadalsojoined to theseelections.
DemocraticLeft Party (DSP) was set up afterthe elections.The commonpoint of
almostall thesenewlyestablishedpartieswasthatex-politicalleaderssecretlydirected
them.The followingprocess,whichhadcometrueby thereferendum,hadbeenmade
on6September1987,wouldcauseto leaderstoreturntotheactivepolitics.
Earlyelectionswereheld in November1987,ANAP was ableto hold to absolute
majorityin spiteof thegreatloosof votes.It is seenthatthepowerof theANAP was
completelyretrogradedin the electionsof March 1989.When the duty of Kenan
EVREN wasover,in Novemberof thesameyear,TurgutOZAL hadbeenelectedasthe
president.
DYP hadwonelectionsheldin 20October1991,with%27voteandafterthistime,
anypartycouldnot obtaintheabsolutemajorityaloneandtheperiodof shortdated
coalitionshadbegun.
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Theinfluencesof all thesedevelopmentswereindirectonarchitecturalpractice.It is
possibleto determinetheseindirecteffectsat twopoints.First one,politicalbansand
preferencesof 80'sforcedthearchitecturalsceneretryto findsolutionsin theprivacyof
architecture,who were trying to find solutionsin a completelydifferentarea of
architecturein thepreviousperiod.Secondoneis politicalchoicesandselectionof these
yearservedtotheformationof popularculture.
2.l.2.Changesof PlanningPoliciesandDecentralisation
In theperiodof Republic,thefirstcomprehensivecityplanningexperiencewasthe
competition,whichwasmadeto planAnkarain 1928.After this,municipalitieswere
empoweredto makethebasemapanddevelopmentplansby "thelaw of municipality
andbuildingroad"numbered2290,whichcameintoforcein 1933.In theyearof 1956,
6785numberedreconstructionlaw was made.In the yearof 1958,the Ministry of
Reconstructiona dSettlementwasestablishedwith thelawnumbered7116in orderto
planregions,cities,towns and villages,to designatethe policy of dwelling and to
executetheworks,which arerelatedto thedisaster.With the GovernmentPlanning
Organisation(DPT) whichwasestablishedlateron,cityplanswhichwill bemadewere
triedto be providedappropriatenessto the plan targetsthroughouthe countryand
regionplanspreparedaccordingtothem.(GUlge9,t,1991,p: 26- 38)
In localelectionsof 1973and 1977,especiallyin big cities,with socialdemocrats'
comingatthepowerat local level,municipalitiestriedto bringnew solutionsto the
problemsof municipaladministration.Theirwishesaremoredemocrat,sourcecreating,
productiveandparticipatedunderstandingof municipaladministration.
Whenwe cameto theyearof 1978,Local AdministrationPresidency,whichwasa
centralorganisation,wasestablishedfor bothto answertheneedsof municipalitiesand
to make local administrationsmore autonomous.In spite of all these positive
developments,it is seenthatat the very beginningof the 1980'sgenerallyit was
recededfromthethoughtof planninganddevelopmentplanwasalsoremoved.Thenew
understanding,comingwith the Military Interferenceof 1980,was in a stateof
completedistrustto the local administrations.The backsteps,which weretakenfor
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localadministrationswiththeconstitutionpreparedat 1982,werearesultof this.Under
certainconditions,thepowerto removetheelectedlocaladministrationswasgivento
theMinistry of the Interior.Besides,the military governmentalso increasedthe
incomesof themunicipalities,andthismadelocaladministrationsfeelrelived.(Kele~,
R., 1991,p: 39- 45)
80'sweretheyearsof importantsocial,politicalandideologicalchangesall overthe
world.Theidea,whichtheideologiescameto end,strengthenedwith thedemolishing
of the"IronCurtain",is beingrepeatedafterall, andconceptssuchas etatism,public
interest,hestateof prosperityandconservationarebeinginterrogatedby thewest.All
thesethoughtstartedto effectalsoourcountry,andespeciallyatthesecondhalf of the
period,liberalisthoughtwastriedto bemadeprevalentin thesociety?At thecongress
of "Theevaluationof last30 yearsin thedevelopmentof City Planningin Turkey"
whichtookplacein Izmir on 10March 1991,Ru~enKele~evaluatedthissituationlike
that."So that first 'socialisation'and then 'nationalisation'were abolishedby the
excuseof puttinganendto thebureaucraticobstacles,decreasingred-tape..." (Kele~,
R., 1991,p: 39- 45)
In thesamecongress,Ru~enKele~explainedtheperiodof 1984-1991as" a period
of imitationtothewest"andhequotedtheopinionthat,in thisperiodThe Government
ofPlanningOrganisationwasloweredto anordinarystateofficeandwascreatedbythe
passionof liberalisationwith themessageswhichweregivenconsciously.Accordingto
Kele~,inaway,thischangeis "agoingbackin themeansof economyandpolitics."
"As aresultof theprejudiceof becomingcloserwith foreigncountries,theideathat
thereisnotevenonecityandenvironmentalvaluethatwill notsold.in orderto increase
theforeignexchangeincomes,was tried to be madedominant.Thus, theplunderin
tourismareas,coast,Bosphorusprotectedareasand in the statefarms,was incited
almostconsciously.For example;thestatewastheinitiatorof urbanandenvironmental
degenerationby changingtourism,forestandtitle deedrulesto geteasyof theuseof
thefarminglandsasoutof aim."(Kele~,R., 1991,p: 39- 45)
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Anotherchangehappenedat local administrations.The centraladministrationon
developmentplanswasannulledbythelaw of developmentnumbered3194,whichwas
madein 1985anddevolvedto themunicipalities.With thesamelaw, municipalities
becamecompletelyauthorisedin givingdecisionsof physicalplans,in theprocessof
approvingandputtinginto practicethe plans.The law has the tracesof extensive
planningandappropriatesanapproach,whichextendsfromtheregionto lowerscales.
Yetina longperiod,thislow couldnotobtainthewholenessamongthestagesof plan.
"Althoughthe local administrationswere equippedwith legal meansin all the
dimensionof planning, all these opportunitiescould not influence the urban
developmentof thecountryin a positiveway.The basicreasonof this was;not even
onecentral/regionalor localadministrationunitwasnotempoweredto directanorder
of urbansettlement,o drawthe frameof theworks of local administrationsandto
defineits long lastedstrategyby the law numbered3194.Investmentswhich were
determinedby sectoralplans,were deprivedof spaciousdimension,the processof
preparingregionplandidnotworkexceptGAP, theplanningof environmentorderwas
preparedin verylimitedareasdeprivingof socio-economicaldimensions,masterplan
officeswereclosedandall thesemadelocal administrationsdeprivedfroma frameto
consultin theactivitiesof planning."(Eke,F., 1998,p: 22- 25)
Besides,thisoneof themostimportantweaknessof thelaw wastheequippingof all
themunicipalitieswith sameduty and powerwithouttakingcare of the technical,
manpower,knowledgeaccumulationandfinancialresourcestheyowned.This situation
hadbroughta lotof problemsin practicewit itself.
Thereconstructionandplanningauthorityof all municipalitieswereenvisagedto be
devolvedto theMinistry of Reconstructionand Settlementwith the initiativeof the
primeminister,in specialcircumstances_bythe law numbered3394which was made
later.Besidesthis,thepowerof all themunicipalitiesincludedin GAP weredevolvedto
GAP AdministrativePresidencyand the planningauthorityof the municipalitiesin
tourismareasweregivento theMinistryof Tourism.Whenwe look fromthedirection
of developmentplanningauthorities,it is seenthatthemunicipalitiesof thetimewere
notquitelocalisedalthoughit is claimedtobeso.(Kele~,R., 1991,p: 39- 45)
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Masshousinglawnumbered2985wasalsomadeatthesameperiod,andbetterments
whichweremadewith thecreditsthatwill be suppliedin housingconstruction,were
realisedwiththis law.Again withthesamelaw masshosingfirmsin theprivatesector
(HousingCooperatives,cooperativeassociations,privateproductioncompanies)are
alsoinvolvedin housingestablishmentandbythiswaytheyhadthechangetomakeuse
ofcredits.
Lawdefinedits aimas"tomeettheneedof housing,thearrangementof principlesof
housingconstruction,developmentof tools and, industrialproductiontechniques
appropriateto the conditionsof the countryand constructionequipmentsand to
establisha MassHousingFundsfor thesupportsof thestate".Also it canbeprofited
fromthisfund in orderto be usedin tourismregions.The decisionthata personcan
alsotakecreditfor thesecondhousetakespartin thesamelaw.As thelaw wasmade
widerincludingthesecondhouses,andwhenthisfactunitedwith theconditionof full
appointmentof thelocal administrationsto makedevelopmentplans,therehadbeena
rapidgrowthof denselybuilt areasespeciallyin thecoastalregions.This growthhad
causednew infrastructuralproblems to those municipalitieswho had already
insufficientinfrastructuralconditions. With theseeventssecondhousesoccupiedthe
regions,whichhadtourismpotential.
Whenwe cameto theyearof 1984,TheMinistryof DevelopmentandHousingwas
repealedin order to decreasethe centralism.This attitudemade a gap in the
determinationof urbanisationandhousingpoliciesandthesubjects,whichtakepartin
theoccupationof the Ministry like; buildingland,shanty,populationdispersingand
planningof regionswereleftdone.It wasdigressedfromtheideaof integratedplanning
andfragmentalunderstandinghadbeenadopted.
"Thereare profoundseparationsof view aboutthe general"purposeswhich are
wantedto be achievedin developmentplans. These separationsof view become
apparentespeciallyin 1980'sAn importanterosionhappenedin therespecto theplan
andtothethoughtof plan.Whenit is lookedto ourhistoryof planningfromthispoint,
it attractsattentionthat;in theperiodof 1960-80a negativebut anorganisedattitude
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towardsplanwasadopted,howeverin theperiodof 1980-1991thecontrastof planwas
expressedopenlyby official authoritiesandit wasmadea governmentpolicy. In this
way,after1980,the desireof returningto the yearsbefore 1960was being made
official.In otherwords,theruleof "Our planis tohavenoplan"whichenteredto our
politicalliterature,wasbeingput intopracticein theperiodof 1980-1991."(Kele~,R.,
1991,p: 39- 45)
2.1.2. Changesin Tourism Policiesof 1980's:
The rootsof attemptsto improvethe Tourism Sectorin Turkey was realisedin
1950'sandit hasbeenofficially supportedwith five-year-termedevelopmentplans
after1960's. In the first five-year-termedevelopmentplan, it was proposedto
establisholidayresortsand camping. Accordinglythemodelof social tourismof
postwarFrancethroughwhich it was aimedto attractthe lower incomegroupsof
Franceandwasformedto meetthesocialrequirementsof thatgroup. Thesamepolicy
of tourismlasted in the other developmentplans too. In 1969 the coast from
<;anakkale-Bahkesirto Antalya-iyel,with a widthof 3 km.wasdecidedto be Tourism
DevelopmentArea. (Saglam,H., 1995,p: 258- 259)
The third five-year-termeddevelopmentplan of 1973-77 suggested the
accommodationestablishmentso bein theregionsabove,for themasstourism. It has
beenstatedthatall theprojectshadto be in accordancewith theprinciplesof mass
tourismandtheplans,whichsuppliedthiscondition,wouldbesupported.At theendof
theterm,whenbednumbersareconsidered;it wasseenthattheMarmaraRegiontook
thehead.But,theaimsof developmentplanfailedduetothepetrolcrisisandeconomic
problemsof 1973.
In thefourthfive-year-termedevelopmentplanof 1979-1983it is observedthatthe
effortto developtourismwas carriedon with the sameobjectives.The aim was to
establishorganisedtourismregionsandtokeeptheoptimalsizeof theestablishmentsin
internationalnorms.
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"TourismInstitutionsandTheirQualityAct" whichwasdeceleratedin December27
1979;andcameinto practicein January16 1980,emphasisedthatthe qualityof the
establishmentsandinstitutionsmustreflecttheTurkishLife StyleandLocal Features.
Thisact,later,affectedthearchitecturalttitudeswhichappearedin thefollowingyears.
In all theseformations,of Post-modernismwhich comeon the agendawith the
slogansto revivethe local andhistoricalvalueswith thediscourseof makingrelation
withhistory,seta legalgroundin thisfieldasuniteswith thedemandsof theinvestors
andtouristin thisdirection.
"Thepointof view "All theinstitutionsandestablishmentsmustreflecttheTurkish
lifestyleandlocal features"of thetourismactswasacceptedbytheall institutionsthat
providedcreditsandincentives.The designerscreateddifferentmeaningsfrom these
concepts,conditionsbroughtwith theactswereevaluated ifferentlybytheinstitutions
thatallowedthecreditsandincentives,withinthis framelocal, regional,nationaland
historicalevaluationsweresituated.Besidesthetechnologicalmodernismof thewestor
theuniversalformswere experimented.Thesemainthreetopicswhich were quated
especiallybythetourismbuildingswerealsoexistedin thearchitecturalmedium.Thus
thetourismsectorhadthe first slabat thenew approachesof Turkey." (Saglam,H.,
1995,p: 258- 259)
DuringthoseyearsThe World Bank declaredthatit would aid thedevelopmentof
TurkishTourismespeciallyin theregionsof Mugla,Antalya,Aydm, izmir; Bahkesir;
withasupportof700 millionTL.'s.
ULUSU Government,whichwasestablishedbyMGK in 12September,1980,made
thedecreeof 355in January24, 1981,andformedthelaststructureof theMinistry of
Tourism,Theaimof theMinistryin thisdecreeis; definedas:
"To evaluateall theopportunitiesof thecountryconvenientto tourismin thewayof
supplingpositiveadditionto the economyof the countryand supplyingtheneedof
healthyrestingof Turkish society,to takemeasuresfor developing,supportingof
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tourism,to directthe public associationsrelatedwith the subjectof tourismand to
collaborate."(Saglam,H., 1995,p: 258- 259)
Withthelaw of TourismSupportnumbered2639in 1982all theregulationsrelating
withtourismwerechanged.Besides,in theprogramsof the first and second6ZAL
governmentit wasaimedthatthebureaucracyshouldbereducedasfaraspossibleand
thesupportof thefastmechanismshouldbeestablished.
Thefifth five-yeartermeddevelopmentmodel,whichwasrealisedin thisperiod,is
importantin definitionsof therolesof thestateandinvestorin tourism.Accordingly,
thestatewould backsuchprojectas SouthAntalyaProjectand investorsandwould
supportencouragetheforeigncapital.
In thesixthfive-year-termeddevelopmentplantoo,it is seenthattheimportancehas
beengivento promotingpolicies.Meanwhileit wasdecidedthatcertainareascouldbe
openedtourismbutin theconditionof understandingintoconservation.
"As thestatehadnotan investmentin tourismbuildingsbeforetheplannedperiod,
theself-dynamicsof thesectorhadbeeneffectiveon style,but in theplannedperiod
especiallyin theunderstandingof socialtourism,thesupportsof 3th and4th classhotels,
holidayvillagesbringbuildingsof this classandqualityto agenda.The understanding
changedafter 1980 had changedthe programsof buildings, so that their mass
formations,thesettlementof facades,plandiagrams.In orderto executetheconditions
thatstatewantedtheprogramsof tourismbuildingsgotricherandit is possibletonotice
thateasily,thedifferentiationof coasthotelor city hotelcan not be made.Even, in
orderto supportthiscapacity,thedilemmaexpressedstrongerby thesolvingboththe
hotelandholidayvillagefunctionssideby sidein thesamebuildingside."(Saglam,H.,
1995,p: 258- 259)
On 21 November 1991 "The RegulationConcerningTourism Investmentand
Management"wasexaminedoveragainandit wasstipulatedthatthebuildingswhich
will bemadein theframeof this low haveto bemadeappropriateto thecoastlaw and
developmentplansnumbered3621whichtakeplacein theLaw of TourismIncitement.
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A Regulationwasmadeconcerningthepreparationandapprovalof developmentsplans
attourismareasandtourismcentreswiththeregulationabout"The allotmentof public
landstotourisminvestments"againby thesamelaw.Theseaffectedthereconstruction
intourismareadirectly.
Withtheregulation,whichwasmentionedlostof measures,wasbroughtbythestate
encouragingtheentranceof greatcapitalto thisarea.Thesemeasuresare;thedecrease
oftaxes,thedelayof valveaddedtaxes,theallotmentof public lands,creditsupplied
fromTourismDevelopmentBank,variouspublicbanksandprivatebanksetc.
Inthisperiod,theexistenceof twodifferentfactorswhichplaypartin theprogressof
tourismareseen.First oneis; returnof our buildingfirmsto thecountry,which were
openedtoabroadatthebeginningofthe 80's,in themiddleof 80'safterstoppingupof
theforeignmarketandtransferof theiraccumulationin thisareato thetourism,second
oneis; thecoastsof Italy and Spain,whereEuropeantourismdemandwas directed,
facedto theecologicalproblemsas a resultof beingbuilt rapidly,on the otherhand
Turkeygainedimportanceasbeinganuntouchedcountry.
Besidesall thisdevelopments,whenthesameprocessbroughtspeedybutdefective
constructionwithit self,it becamethecentreof criticismandreactions.In 1989at"The
Symposiumof our Tourismand CoastalTowns" which was madein Marmaris,the
problemsin thisareahadbeenexpressedlikethat:
"All kindsof measureshadbeentakenin ordernotto letthecitizensof thecountry
to enterto thoseplaceswhich were built by their taxes,but to preventthemfrom
entering.Thethingswhichwill beprotectedis thehumanrelations,thethingsthatare
doneareno longerTurkish architecture,but a lune park architecture,international
arabesque,a five starAmericanor Europeanruralisationis beingcreated,everythingis
importingwithinall thediscussionsof nationalityandlocality,everythingturnsto bean
unreal,arabesquedecor,everythingis in theshapeof anotherthing..." (Saglam,R.,
1995,p: 258 - 259)
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Anotherregulationthat had beenmadein thatperiodwas; The StatePlanning
OrganisationsLawsof ForeignCapital.In thisregulation,therearedecisionsalsoabout
"publicandforestlands"thattheywill beallottedtoforeigninvestmentsin theframeof
TourismIncitementProtection.
2.2.AnOverviewof theSocio-EconomicSituationin Turkey
Thispartwill be evaluatedunder3 topics,First one is the expansionof interior
demandin popularculturewhich appearedas a resultof liberalismin economyafter
80'sand "The Transitionto Liberal Economyfrom mixed Economy" becauseof
coveringthemainfactorin theformationof theconsumptionculturecomingwith this,
secondoneis; "The Impactsof Liberalismon Turkish architecture"with the thought
thathetracksof economicalchangescanbefollowedinevitablyin a builtenvironment,
andthe third one is definedas "The impactsof the mediaand the expansionof
Architecturalpublications"with the idea that the developmentsin communication
technologyhasaveryimportantsharenotonlyin Turkeybutalsoin thewholeworld.
2.2..1.From Mixed Economyto Liberal Economy
In 1973and1974,thecrisisof petroleumledto increasethepricesof petroleumat3-
4 timesin theinternalmarket.As a resultof thisevent,Turkey,which is a dependent
countryonpetroleumasanenergysourcesince1950,hadtopaygreatimports,invoices
asabaseof dollar. Becauseof anothercrisesof petroleum,whichwas in 1979-1980,
Turkeyalsohadto paythepetroleumin voiceswiththetwothirdsof foreignexchange
incomes.Thecrisis in Europecauseto theconstrictionof theEuropemarket,which is
usedbyTurkishproducers.
Turkey,afterthemeasurethatis takenin orderto preservethe foreignexchange
reserveson conditionthatto bring the limitationto importationin the beginningof
1980'shadbeenexposedto theconstrictionof theelectricitythatreachedfive hoursin
aday.Theinflationwhichis %20in thebeginningof 1970's,hadreached%90in 1979.
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Thelawsof January24 and the interferenceof September12 had providedthe
solutiontothecrisisof 1977-1979.This solutionis formedbycontrollingthemarketof
workforcewith military proceduresnot economical.Thanks to this solution, the
managersof DISK hadbeenjudged,theactivitiespertainingto the labourunionhad
beenbanned,thecollectiveagreementshadbeenabolishedandtheauthorityof making
decisionhadbeengiven to High ArbitrationBoard (ytiksek HakemlerKurulu). In
additionto that,importantregressionshad beenobservedin agriculturesubvention,
wageofcivilservantandthebonusesof retiredpeople.(Boratav,K., 1997,p: 163)
Therehadbeenmanychangingsin the financialareaas well. In July of 1980,an
interestingcompetitionhadfollowed,whichwasstartedbylittlebanksandbankers,the
emancipationf time depositsand the interestof credits.In 1982the improvement
whichwasresultedin collapsingthebankershadbeenrecordedin historyasthefirst
seriousoutcomeof the liberaleconomypolicy. In the 1980'sthe comfortingof KiT
whichwasfulfilledbytheincreasethatwasabovethegeneralpriceriseon theproducts
ofKiT, therecoveringof tax revenveandthe decreaseof budgetexpenditurein the
portionof thenationalincomehadprovidedcomfortin theeconomybetween1981-
1983.Afterthe devaluationin the 1980'sthe regimeof the daily rateof exchange
adjustmenthadbeencarriedoutin therateof exchangepolicy.In theendof 1983's,TL.
hadlostitsvaluetoo muchwhenwe compareits conditionin 1980's.The inclationin
theforeignpoliticshadbeenprovidedby theopeningup theexteriorandthepolitics
hadbeensupportedbytheexportationincitement.
The process,which startedwith military revolution in 1980 and improved
unfavourablyof labour,hadalsobeenacquiredby thepoliticalpowerof ANAP. The
movementof labourunion, which was madeineffective,had continuedits structure
until1988.Whenwe cameto theyearof 1988,realpriceswerelowerthantheonesin
1983.In thesameperiodit is observedthatregressionin purchasethatis for supportin
theagriculture.The politicalpowerof ANAP especiallyin theperiodof 1984-1988
withtheanxietyof vote,theirpopulistpolicy which aimedat poor crowd of people
communitieshad broughtthe documentsof deedappropriation,the forgivenessof
publicworks and the permissionof public works which were deprivedfrom the
perspectiveof cityplanning.
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In thefirst yearsof thepoliticalpowerof ANAP, with theeffectof theprevious
crisisofbankers,thelimitsof interestaredeterminedbytheCentralBanleIn theyearof
1988,puttingtheCentralBank's controlsawaywastestedagain,in theresultof this
event,it wasobservedthattheinterestswereincreaseagainrapidly.Besidesthis, the
financialmeans(thevouchersof incomecooperation,thefundsof investment,hecredit
cards,thecreditsof theconsumer)beganto varied.Theestablishmentof iMKB occurs
atthesametimewiththeseevents.
Importantchangesin thesystemsof taxweremade,thetaxof institutionswasputin
orderin favourcompanies,thetaxof incomewascomea stateof withoutjustice.The
declarationof wealth,whichwasthoughtasanimportantcheckingmeansaboutthetax
of income,was abolishedin 1984.In thearrangementsof thecollectingthe taxes,a
decisionwas madein favourof capital.However,this eventhadreducedof thepart
collectedtaxeswhichin nationalincome.
In theyearsof 1985-1986,it wasobservedthattherehadbeenimportantincreasesin
thespendingof thepublic.Thetransferof sources,whichwasmadeto themunicipality
aftertheperiodof thedelegatedpower,is theprioritycauseof thatevent.
In thatperiod,theinteriordepthadincreased.Sellingof transformingandbondfor
meetingthedeficitof financingarisingfrom thetreasure'sdeficienciesof thepublic
occurat 1985.The decreaseof financingassistance,which were to the treasures
investmentsof KiT, againoccuratthesameperiod.This situationhadcompelledthe
investorof KiT (PTT, TEK, TKY) to getintodeptandgradually,in theseassociations,
thiseventhadbeenthecauseof financingmatters.In thesectionof KiT in industryhad
cometoconclusionwithintherestoringof administrating.
Theprivatizationhadbecomea currentissueasaresultof thatperiodandTheMass
Housingand the Public PartnershipAdministrationhad been set up and this
administrationhadbeenassignedwiththiswork.
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"The characteristicfeaturesof this periodfrom the view of foreigneconomical
relationsare;liberalizationin importing,very liberal incitementin exportingand a
flexiblesystemof rateof exchangewhichaimsrealdevaluationin therateof foreign
exchangein a moderatetempo.In that period, the counterof amountquotasin
importinghadbeenputawayin a greatdegree;thecustomstariffhadbeenreduced;but
theapplicationsof funds,whichcompensatetariffsarbitrarilyhadbecomewidespread.
However,the materialisedaverageof protectionamountfor the local industryhad
decreasedin theseyears.The incitementof exportingwhichbecameverywidespread
andcarryingthe arbitraryspecialitieshad beenthe causeof the scandalsof "fake
exportation"Decreasingof countersof foreignexchangein abroad,lettingthebanks
andfirmskeepexchangeon abroadlettingtheirforeigndeptsandlettingpeoplekeep
theforeignexchangedepositsand lettingthemto openan exchangeaccountin the
countryhadbeenbecomearealityin theseyears"(Boratav,K., 1997,p: 163)
Themovementsof workersin theyearof 1989,whichwasheadedespeciallyby the
workersof thepublicsector,hadforcedthegovernment,whichlostthelocalelectionin
March1989with a greatdefeat. The discomfortof thateventresultedin boththe
increasein salariesof theworkersof publicsectorandtheincreaseof thesupporting
purchasing.The increasingof public expenseshadforcedtheKiT morewhich were
waitingforhelpandprivatizationhadbecomea currentissueattheresultof thisevent.
Withanotherdecision,whichwasalsomadein thesameyear,capitaltransferwasset
freebetweentheexternalworldandTurkey.
Before1980,depositinterestswerebehindtheinflationhowevercreditinterestswere
goingatparwiththeinflation.Financialmeansarenotvarious. It is forbiddento have
foreignexchange.In a suchsituation,althoughit seemedthatreal estateis thebest
profitway but the interestsin 1980's becamean importantkind of incomewhich
showedacompletelyoppositedirectionof theseindicators.
"... certainlyMotherlandParty(ANAP) yieldeda new livelinessbothto economy
andtotheadministration.The periodof OZAL usuallybroughtnewpeople,who had
workexperienceandbecamefamouswith their"completingajob successfully",most
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ofthemstudiedbusiness,administrationin USA or Germanyandthiswasa completely
contrastswithalmostfully ruinedsituationof thegovernmentsattheendsof 1970's.It
wasOZAL's negativesidelike RonaldREAGAN andMargaretTHATCHER (whom
headmiredto much)to believein limitlesscapitalistcompetitionwhich was opento
everybody.This conditionled a lot of malpracticesalsoin Turkeymorethanit led in
USA andEngland."(Zurcher,E., 1998,p: 417)
2.2.2.Impactof Liberalizationon Turkish Architecture,
Practices,called as liberal, statistor mixed economy,which were followed by
governmentsduring the period of public history,causeddifferentresultsalso in
architecture.The resultsdiffer accordingto the investor,if it is the stateor private
sector.Whenthe investorwas the state,labour-powerwenttowardsdensebuilding
technologiesin theframeof suitableemploymentpolicies,with the leastexpensethe
mostinvestmentsweretriedto bematerialised.Typeprojectpractices,whichcouldbe
madeineverycity,in verygeographicalregion,aretheresultsof thiseffort.
Whentherewereliberalpractisers,statehadwithdrawnfromsuperstructureandhad
inclinedtowardssubstructureinvestmentsandhadrecededtheareas,whichpreventhe
attempting.Privatesectorhadbeensupported,policieswhichcouldbebroughtoutthe
poweroftheinvestor,hadbeenfollowed,thepossibilitiesof investmentweretriedtobe
madeappealin order to encourageinvestors.It is possibleto see thesekinds of
tendenciesof thestatebetween1920-1930,1950-1960andafter1980in therepublic
history.In this periods,that liberal policies were followed, in the frame of given
incitementandcreditconditions,especiallybanks,tradecentres,privateschools,hotels
hadincreasedrapidly and they becameimportantinvestmentareas.After 1980,
consideringtourism as a sector,which takes the first place in developmentand
investmentarea,causeda rapid progressand changeof tourismbuildings.Custom
exemptionsand duty-free,which were providedto the investorsby the practiced
incitementandcreditspoliciesin thisperiodcausedtheincreasein demandsof foreign
productsto increaseand theseproductshad found a largeareaof using in tourism
buildings.(Saglam,H., 1995,p: 258- 259)
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"Before1980,thecoastlineof AegeanandMediterraneanSeawhichwasannounced
astourismregion and practisingof privilegedrules in theseplaces broughtout
increasingof building stock, extremeconcreting,changing of the urban and
environmentalappearance.In theframeof "The Law of TourismIncitement"accepted
in 1982,a seriousof incitementandmanyeasinesswhich weregivento nativeand
foreigninvestorscombiningwith internalandexternalfactorscausedin thechangeof
existencetexturein coastaltownsand cities. (...) whenthe incitementand credits
conditions,whichwerebroughtagainafter1982,compelledtheincreaseof bednumber,
tourismbuildingsgradually,begantobecomelargerin horizontalandvertical.Most of
MediterraneandAegeantownslike Marmaris,Kerner,Didim,etc.werechangedinto
cities."(Saglam,H., 1995,p: 258- 259)
Anothersector,whichdevelopedandwassupportedin 80's,is buildingsector.The
researchesshow thatthebuildingsectorhad a placein the economyof the country
approximately40% with public works, fringe benefitsthat supportincometo this
sector.Tourismincitement,whichincreasedafter1980,becameveryimportantfor also
buildingsector.
"The developmentof buildingandits connectionwith GSMH are in directorsof
buildingsplaceandimpacton thecountryeconomy.In theperiodof lastdecade,the
shareof buildingin GSHM hadchangedbetween5,4% and6,6%. In theyearof 1991,
sectorhad5,4% sharein GSHM thatwastheleastvaluefor thelastdecade.In theyear
of 1991if it is thoughtthatthecalculationof GSHM thatwasmadewith theannually
averageforeign exchangeswas 51,2 % billion Dollars and value-addedtax of the
buildingsectorwasabout8,2billionDollars. (Hasol,D., 1992,p: 36- 42)
In theseyearstheincreaseof abroadbuildingservicesis seenasanothersignificant
factorin progressof buildingsector.
"High increaseof petroleumprices in 1973led an importantstock in petroleum
producingcountries. In the period of 1973-83,increasingof investmentsin these
countriesrapidlyhadformedan importantbuildingmarket.Concerningof theendof
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1991,thesumof theworks,whichwereundertakenin petroleumproducingcountries
Libya,Iraq,SaudiArabia,is 21,5billion Dollarsandtheyformed90 % of thetotalof
abroadcontracts.Decreaseof petroleumprices,causedto finishingof theinvestments
andhavingthe country'sown building firms, stoppingor slowing down of the
investmentsin thesecountries.(Haso1,D., 1992,p: 36- 42)
Stoppagein theclassicmarketcountriesforcesthesefirmsto returnto thecountry.
Machineparks,capitalsandbuildingexperiences,whichthefirmsthatreturnedto the
country,hadmadethe samefirms transferto thebuildingandhousingsectoreasier.
(Eraydm,H., 1997,p: 33- 35)
Theopeningto thenewmarketcountriesof thesectorhadhappenedin 1991.Union
ofIndependentS ates,old SovietUnion andPakistanwhichformednewmarket.90%
ofmadeworksbetween1991-1993hadmaterialisedin thesecountriesthatwereexcept
theclassicmarketcountries.In additionalmostthecompleteof therequiredgoodsand
materials,whicharefor theundertakenworksin thesecountries,wereexportedandthis
resultedin anactionof othersectorsin thecountry,whicharerelatedto thebuilding.
(Yucel,T., 1993,p: 14)
In thiswhole process;buildingsectorboth had increasedits existingknowledge
accumulationand experienceand had faced with more advancedtechnologyand
techniquein manyareas,andhadhad a structure,which followedthe developments
nearbyin ordertoprotectitscompetitionpower.(Hasol,D., 1992,p: 36- 42)
2.2.3.Impactsof theMedia andIncreasingof theArchitecturalPublication
In Turkey,architecturalpublishingbeganwith the publishingof the periodical
Arkitektin 1931anduntiltheyearof 1984sixteenperiodicalshadbeenpublished.
In the beginningof 80's, in architecturalpublishingan importantcalmnessis
observed.With thechanges,whichweredonein universities'managerialstructuresin
1982,academicalsbrief reportshadbeenstopped,theperiodicalssuchas <;evreand
Arkitekthadnotbeenpublishedbecauseof thefinancialimpossibilities.Besides,asa
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resultof theclosingof Chamberof Architectsby thegovernmentof September12,the
Mimarhkperiodicalhadto stopit is publishmentfor a while. In 1984,therehadbeen
onlythreeperiodicals(Yap!,Mimarhk,Mimar).U. TANYELi determinednotevenone
periodof architectural-intellectualin theperiodof republicwassoslackastheyearsof
between1980-1983excepthelastyearsof 2nd WorldWarandhesummarisedthe most
prevalentloss of this processas: "Before everything,while the growed-upworld is
livingthecentury'mostsharpestarchitecturalbend,Turkeyknow abouttheseevents
tenyearslater".(Tanyeli,u.,1998,p: 41- 46)
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At theendof 70's andin thebeginningof 80's,Turkeyhadlived anarchitectural
isolationperiodbecauseof botheconomicaldifficultiesandsearchingfor thesolutions
of theproblemsof Turkish architecturalife in the political solutions and not
consideringnecessaryto producenew thoughtson architecture.In the sameperiod,
therehadbeenimportantreducingin bookandperiodicalimporting.
"The foreign periodical collections,which belong to those years, had been
insufficient,which could not be completedeven today,even in the librariesof
universities.The booksellerscan not carry out subscriptionliabilities, which they
collectedbeforehandbecauseof the problemin foreignexchange.Otherperiodicals
whichwerepublishedin thoseyearsandwhichwill playanimportantrolein thefuture
oftheformationof the intellectualenvironmentcanneverreachherebecauseof the
samereason".(Tanyeli,D., 1998,p: 41- 46)
Thisperiodof intellectualcalmnesshadbegunto breaktowardsthemiddleof the
80's.Thearchitects,who beganto beengineerof society,hadbeenforcedto searchfor
thewiththepressuresof interference.The solutionsin the self field of architecture.
Undoubtedly,thesesearchingshadbeenthecauseof gettingintomotionin thefield of
architecturalpublication.But, this active medium had brought a new series of
publication,whichareopentodiscussionduetotheirqualities.
"...noteventhetotalof themediumof publication,butmostof theperiodicalsof
architectureanddecorationwhich arepublishedwith a numericalincreasenamedas
explosion(...) It mustnotbeescapedfromnoticethatthisnumericalincreaseis notthe
resultof thedemandwhichis constitutedby thedisciplineof architecture,but,it is the
resultof architecturegettingimportantasa fieldof consumption.It is clearlyobserved
that,mostof thearchitecturalpublication;which is alludedarchitectureandprojectin
its head-line,uses a frame of consumptionfrom textile to accessoriesand this
architectureof publicationdoesnotworrywhetherthiseventincludesthearchitecture
whichis writtenwithcapitallettersor not.But mostof periodicalwhichareabstaining
tothevalveof everydaylife eitherlost their effectsor facedwith a greatcriticism".
(Gilzer,C. A., 1998,p: 69- 70)
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AydanBALAMiR says that architecturebecamedependenton publicationand
mediaticpublications'causelazinessof thoughtwith its structurewhichattachesmore
importanceto image than thought.In spite of all its negativeness,this mediatic
publicationapproach,which is basedon visualassortment,canbringanawakeningof
"architecturalppetite"withitselfaccordingtoBALAMiR. (Balamir,A., 1998,p: 68)
Theeffectsof rapiddevelopmentin thetechnologyof computerandcommunication
in the80's had beenalso seenin the explosionof idea that was mentioned.The
appearingof lots of choicesin achievingto theknowledgeformingup of knowledge
netsandinformationsystemsin the nameof makingthe shareof knowledgemore
activeareincludedin thisprogress.Again in thesameyears,knowledgenetacquiredan
internationalquality.
In thisperiodit is possibleto seetheeffectsof easinessto achieveknowledgealsoin
periodicals.ihsan BiLGiN who took place at publicationcouncil of Mimarhk
periodicalsin 80's,which wasthemostwide-spreadperiodicalamongthearchitects,
explainstheir new publicationpolicy in a sessionhe attendedin 1985 about
"MentioningtheModemArchitectureMovementin theArchitecturalPublicationsand
theEffectof PublicationstothePractice"asfollows:
"Werealisedthatin foreignpublicationsa differentlanguageis usedthanin Turkey.
Nowprofessionandprofessionalsexpressthemselvesin anotherway,theylegalisein
anotherway. Just like the re-establishmentof professionaldiscoursein 1920'sby
discussingpast,beginningfromtheendof 60'sit dealswithmodernismandthecontext
oftheprofessionaldiscoursechangesonceagain."(Bilgin,t,1985,p: 35- 38)
Accordingto ihsanBiLGiN in spiteof beinganidentitywhothinksabouthisworks,
anarchitectcould not play a definingpart in theworld of thought. That is why he
produceshisprofessionaldiscourseonlyafterfilteringtheideasproducedin otherareas.
".....whenwe look fromthispointof viewwefacedwithextensivecompleteworks.
Soextensivethatit wasreachingto structuralismfromthere-foundationof theschool
ofFrankfurto thenewinterestappearedin writinghistoryand"newleft" criticsfor the
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slogansof new massmovements-68 movement,Greensetc. from the criticismof
industrialisation,bureaucracy,technocracyand to the criticismof Euclid geometry,
fromthepopularisationof newdiscussionsin thephilosophyof science.It seemsof if
it doesnothaveanyconnectionwith architecture, but in theway of expression,the
substructureof thetransformationobservedin themeansof legalisationarecomposed
bythenewthemes,interestsandconceptsproducedbyall thisbackground."(Bilgin, i.,
1985,p: 35 - 38)
Inthefieldof architecturewitheverypassingdaythenewconceptstaketheplaceof
theoldonesandnewthoughtsanddiscussionsareborn. i.BiLGiN saysthattheaimof
thepublicationcouncil of the Mimarhk periodicalis to introducedthe intellectual
accumulationa dthelively environmentof discussionseenin Westwhich looks like
theonein the beginningof the centuryto the Turkish architectsand to extendthe
choicesof thereaderasmuchaspossiblebythisway. Despitethedangerof adaptation
ofthesenewthoughtswithoutbeingfilteredfromfilterof idea,hedefendsthenecessity
toappraisethisasanopportunitytobringlivelinesstothelife of profession.
Theinternationalqualityof theexpansionof theknowledgealsohadbroughtsome
negativenessfor the nameof underdevelopedcountries. First of theseis the single
sidednessof sharingtheknowledge.Thegreatamountof theknowledge,whichcomes
to thesharingarea,is producedin the developingcountries. It can be possibleto
presenttheknowledgeto share,which producedin underdevelopedcountrieswith a
spreadin theknowledgenetwhichbelongsto developedcountries.As a resultof this
mostof theknowledgeof underdevelopedcountriescannottakeplacein theshare.
"One-sidedspreadof knowledgecausedthe whole planetto surroundwith the
scientificandculturalvalueswhicharesentfromdevelopedcountries.Valueslike in
thefieldsof political,social,economical,etc.thatwerecreatedbythewest,weregoing
todevelopingcountriesby thehelpof informationsystems,knowledgenetsandmass
communicationmedia. In conclusion,valuesof thedevelopedcountriesformsall the
fieldsof undevelopedcountriesin big amountfromeducation,scienceto cultureand
dailylife. Becauseof these,unlessthesecountriescreatenew valuesby making
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synthesisthesevalueswith theirown oncetheyfacedto losetheirculturalidentity."
(Onur,Z.andTopluM., 1997,p: 62- 68)
Thesituationalso is not differentin Turkey. Even in today'sTurkey,it is much
easiertogetinternationalknowledgethannationalknowledgeasaresultof notadapting
communicationtechnologycompletelyalthoughit supportsgreatpossibilities. In
anotherwords,Turkishscientistsandresearchersfacemoredifficultiesto getnational
knowledgeaccumulationthaninternationalone. This situationdelaytheknowledge,
whichis producedin thecountry,beingshared,discussedandinternationalknowledge
determinestheagenda.
Theprogressof architecturalfieldin ourcountryis notoutof thisdevelopment.It is
possibleto seethesharingof one-sidedknowledgein architecture,too. It is seenthat
likeanothersciencebranches,knowledgethatis gotandusedmostlyis westoriginated.
Thepossibilitiesof determiningandspreadingof thestudiesmadein architecturalfield
relatedwiththenationalvalueshadnotbeencreatedsufficiently,yet.
Today,it is impossibleto esteemtheeffectsof mediaon architecturalproduction.
Thissanctionaleffectusuallyindicatesitself as an imagetransfer. The discourses,
whichtakeplacein theexitpointof theimages,reflectthemeto Turkeysurroundingas
thecontentspartlyor completelybeingemptied. This situationbreaksof causeand
resultrelationbetweenarchitecturaldiscoursein theoriginandarchitecturalwork. The
relationbetweenwidespreadarchitecturaldiscoursein Turkeyandthework, which is
presentedpremise,hadgraduallygoneawayfromcauseandresultrelation,hadbegun
limitedwithcitationimages.Thedeepnessof discussionwhichdiscoursereachedcould
notfind its reflectionin theproduction.The gapbetweenarchitecturaldiscourseand
architecturalpracticeis graduallyincreasing.Architecturalmediais trying to carry
discourseandpracticewhichhasnot gotcontinuityof causeandresultrelationto the
commonbasis.It is impossibleto evaluatethisattitudeof themediafurtherthantrying
tocreateanartificialcontinuity.
"In atransformationin whichtheconceptslike image,fashion,identity,therealityof
mediawereemphasisedthearchitecturemediaafter80's also startedto be a power
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directing/definingthe architecture beyond being an innocent environment
following/reflectingthe architecture.The startingpoint of lots of "ism"s which are
openedto discussionandre-producedwithoutanyhesitationtodayin the schoolsof
architectureis notthearchitecturalpracticebutthearchitecturalmedia.Actuality,being
newandfashionstartedto becomedefiningconceptsalsoin architectureastheyarein
allfieldsandwherethereis fashionbeingtemporalis unavoidable.That is why, the
appearanceof architecturaltendencies/understandingsand their disappearanceare
discussedwithin the periods of a couple of yearsand new tendenciesand their
"subclasses"and even"sub subclasses"arebeingproducedrapidly." (Giizer, C. A.,
1998,p: 69 - 70)
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CHAPTER 3
THE SITUA nON OF TURKISH ARCHITECTURE IN 1980'S
The socialand culturalchangesconnectedwith the politicsand economicsof the
1980'shasledto a differentiationi architecturaltheoryandpractice.It is observedthat
"modernism"whichruledour architecturalworld in the 1960'sand 1970'shaslost its
effectrapidlyduringtheseyears.Fromthenon,theattitude,whichwouldtakeitsplace
inthe1980's,was"pluralism"whichenabledmultiplestylesto existtogetheratthesame
time.It will beanadvantageto look atthewesternizationof theTurkisharchitectureto
betterunderstandthechangeshappenedin TurkishArchitecturearound1980'ies.
3.1.Westernizationasa Political Choice,
Theeffectsof theindustrialrevolutionbecameperceptiblestartingfromthemid 18th
century.Ontheonehand,theseeffectsshowedthemselveswith a transformationof the
socialclasses(Thefallof thefeudalismandin placebourgeoisietakingthepowerwhich
meantthefall of thedualsocialstructureconsistedof landlords-aristocratsversuslarge
publicmassesmostlyformedof poor farmers.)and on the otherhanda processof
changeintherelationof productionwhichmadethemmoreconcrete.
Thereflectionsof thesetransformationsof thewesternworld onOttomanswerevery
weak.Thoughthe interestof the Ottomanintelligentsiawas focusedon the west,
especiallyduringtheperiodof decline,howevertheycouldneverachieverootychanges.
Eventheeffortsof industrialisationstartedsincethebeginningof theRepublicanperiod,
heldbythegovernment,couldnotachievethetypeof improvementswe canobservein
theWesternWorld. Neithera changein therelationsof productionhappened,nor the
dualsocialstructureformedby the powerpossessinghighdegreebureaucratsversus
publicmassescould be demolished. The tracesof this dual social structureon
architecturewhoseinfluenceswouldbeobservedfor manymoreyears,couldbeseenin
theeclecticismof the first "Me~rutiyet"period,in theFirst NationalStyleof the late
OttomanandearlyRepublicanperiodandevenintherationalismof the1930's.
Thesewerethe yearsin whichthe architecturalpracticewas still directedby the
politicalparadigms. It would need a long time to reachto a modemtheoryof
knowledgefor societieslike ourswheremodemisationhadnot takenplacein its own
conditionsbut had been chosenas a politicalideal. The architecturalside of the
beginningof this processcould not be isolatedfrom the influenceof the powersof
politicsasin manyfieldsof thesociallife.
"We can see that in Soviet Union sincethe revolution(also partly beforethe
revolution),in Chinaandin pre-warJapanthetheoreticalbackgroundof thearchitecture
isbasedon politicalparadigms,like in mostof the3rdWorld countriesof today.(...)
contraryof Europewhichlivedthemodemisationtill theRenaissance,in thecountries
thatlistedaboveandtheirsimilar,modemisationprocessis a programorderedby the
oneswhoheldthepoliticalpower. By theeffectof thisprogramdirectlyor indirectly,
architectureis setfreefromitscontextin thetraditionalbasis,likemanyfieldsof activity,
butthistimeit inevitablybecomescontrolledby thepolitics. This controlcanbe in a
formof directmanipulationdependingonthesubjectiveconditionsof thesocietyor can
beindirectdirectivesandconditioning."(Tanyeli,u.,1998,p: 235- 254)
Theyearsof the 1940'sandtheperiodof SecondNationalStyleweretheyearsin
whichthebeginningof thebreakingof thedualsocialstructurecomposedof theculture
of "elites"and"public".In theseyearsneithertheorientationof politicson architecture
wasabandoned,nor theimportanceof thearchitectureof theeliteswasdeclined.The
existingchangewasthesearchfor theinspirationinthearchitecture,whichwe canname
asthearchitectureof theelitesinthepublicarchitecture.
Thecountrywasin change.Thechangewastowardsanorientatedculturalstructure,
thento a duo-culturalstructure.Modem architecturehadcomeTurkeytogetherwith
theKemalistperiod. But this processalsobroughttogethera contradictionthatwas
existedin the establishmentsof all non-westernand national countries. The
contradictionis hiddenin the discussionof both establishingof nationalcountryand
moreoverhowanarchitecturebasedonwesternarchitecturewouldbecreated.
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Figure1:SedatHakkI EIdem,DutchEmbassy Figure2: SedatHakkI EIdem,Atatiirk Library
"InKemalistperiodGermanscame,modemarchitecturecame;butif youlookevenin
thatperiod,the self-contradictionwhich has alreadyexistedin the establishmentof
nationalcountriesexceptthewesterncountries,is in thearchitecture,too. Besidesthe
discourseof westernoriginatedmodemarchitecturein 1930'shasof courseanattractive
way. Becauseit is significanto legalisetheprojectof enlightenmentandtheprofession
of architecturewhichis newlyflouring. Consequently,thetechniqueis veryimportant.
It hasa positivistside,too. On theotherhandtheywerealwayscaughtin betweenas
alwayssayingthathow will we be bothinternationalandnationalin a suchnationalist
discourse.(Tanyeli,U. andKazmaogIu,M., 1986,p: 31- 48)
Modernismis somethingthat has no identifiedform, a discourseagainststyles.
Howeverits form, outsidelookingbecameimmediatelysignificantin relationwith the
constructionof nationandstate.So thatmodernismcamealongto usasa foreignform
morethanitsmeaning."(Tanyeli,U. andKazmaoglu,M., 1986,p: 31- 48)
3.2.TheAbandonmentof Efforts to Form a NationalIdentity andModernizm,
Theyearsof 1950'sindicatesa seriousbreakdownbothin thepointof thepolitical
lifeof Turkeyandthe life of Turkishsociety. DemocratPartyhadwon theelections,
whichwasheldin May 1950withtheoverwhelmingmajority.This meansthattheelite
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bureaucrats,who were in the administrationof the countryuntil that day, lost their
powers.
1950andafterpassedwith the effortof creatinga cultureof capitalistsocietyfor
Turkey. In theyearsof 1950,thenationalistdiscoursewasleft,butin spiteof thisanew
discoursecouldnotbereplaced.As thesamein Europenewlyhadcomeout fromthe
war,thediscussionswereaboutthedeficiencyof materialandworkpowerinthoseyears
in Turkey,too. In addition,Turkeywas from now on deprivedof foreignarchitects
whomtheir seriousinfluenceswere seenin the yearsof war in the country. Our
architecturewasnotreadyto formanewdiscourse.(Tanyeli,u.,1998,p: 235- 254)
"Thesecondimportantperiodis theyearsof the1950'sandtheperiodof Menderes.
Becauseasyou know, theAmericaninfluencewhichspreadtheinternationalstyleover
theworldtakestheplaceof Germaninfluencein thefirstperiod. But ontheotherhand
theendof onepartyperiod,maybe thekindsof morepluralistthinkingwhichmore
liberalismhasbroughtout."(Tanyeli,U. andKazmaoglu,M., 1986,p: 31- 48)
Coldwar yearsaretheyearsthatTurkeygot closerto Americawiththethreatening
oftheSoviets.It is possibleto seetheeffectsof thisclosenessin architectureasin every
fieldof life. Such as, comparingwith the nationalistheoriesof ten yearsbefore,
architecturewasappliedin thoseyears,whichwasso apartfromnationalismthatcould
arouseacontradictoryfeelingin anyhumanbeing.
"An intelligentsiawhich did not try to get out from a nationalistmodel(or this
ideologicalviciouscircleof reproduction)in orderto understandthepastalmostin the
fieldsof all activityand informationincludingthe architecture,is in an orientation
theorisedas internationalandfor designingtoday'senvironment.This situationis an
internalcontradictionof Turkey'sarchitecturalmediumthat can not be overcomeso
easily."(Tanyeli,u.,1998,p: 235- 254)
In theseyearsthereis exactlyaneffortto catchthewest. It was supposedthatthe
problemswould immediatelybe overcomewhile the truths of the country were
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undervalued. An understandingof modernismparallelwith west was ruling m
architecture.Therewereeffortsto buildasin west.
Theworriesof gettinga nationalarchitecturewereall in thepastfromnow on. As a
matterof factthereweresomeidentityclaimsinthisperiod,butthiscouldnotovercome
themodernisedstylesattachedto westernmodelsuntiltheyearsof 1970.(Tanyeli,u.,
1998,p: 235- 254)
It is possibleto say that the Turkish architecturein the periodbefore 1980was
completelyengagedto the discourseof modemarchitecture. Our architectswere
dependenton generalcurrentrules of modernismand they designedtheir buildings
accordingto theserules,too. In this periodit is possibleto mentionthattherewere
neithersearchof a nationalidentityor searchof an identitybelongingto themselvesin
thediscourseof architects.Theyhadno personaldiscourses.But architecturalpractice
doesnot requirethis. Modemdiscoursehadalreadyclosedtheemptiness,whichcould
occurhere,fromthebeginning.
Figure3:TurgutCansever,Turkish
Associationof History
In spiteof this,someworksweregiventhatcould
be namedas originalin theyears1960'sand 1970's
passedwith the effortsto appropriatemodernism.
This periodcoverstheyearsthatit was possibleto
produceoriginaldesignsand get varietyunderthe
mainideasof modernism.
" Theyearsof 1960'sweregivingtheirwork, too.
Thereweresomeveryinterestingideasin Turkeyin
that period. When we take the buildingof Sedat
Hakla EIdemin Zeyrek,METU campusof Behruz
<;iniciandTurkish Associationof HistoryBuilding
of Turgut Canseverwe find out that they are
architecturalinvestigationswithintheboundariesof
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modernismandcontemporariness.Theywerevery importantsearches."(Tanyeli,u.,
1994,p: 43- 47)
It is observedthatarchitecture,whichhasbrokenitsrelationswithpoliticsduringthe
1950's,hasre-enteredthe influenceof thepoliticaldiscoursein yearsbetween1960-
1980.Therebecameanincreasein thenumberof technocratsasthecountryinvolvedin
manyconstructionalprojectsandthis fact put the technocratsto the agendaof the
country.Theireffortswereto redesignthesociety.
As a resultuntilthe 1980'severything,whichwasin theactivityfieldof architecture,
wasstudiedwith a politicalpointof view andaddressedasa problemof socialsystem.
The problems,which are relateddirectlywith real architecture,were not considered,
generalpoliticalproblems,whichbelievedto besolvingthem,werepondered.But inthe
mediumof the 1980'sthe relationsof architecture-politicswere departed. The idea,
whichenvisagedthattechnocratshouldrule thesocietywith theirmethodsandaims,
haslostitsvalidity.Of coursethissituationis effectedbyboththedepolitizationprocess
livedin Turkeyafter12th Septemberandthehypothesisarguedin thewesternworld
duringthesameyearsthattheideologiesandismscameto anend.
"Thethesisbasedon non-beingof anassertionwhichtheideologiescontainsall,was
effectiveon manyfieldsof criticismincludingalsothearchitecture.It seemedthatthe
questionabouttheideologicaldimensionof architecturalspacewhichwasputforwardin
architecturalcriticismfor yearsor in otherwords if the architecturalspacewould be
ideologicalor not haveinstantlyfoundtheanswer.The liberalizationof thecapital,the
acquireof theservicesectoraprominentsuperiorityin theresultsof theimprovementsin
technologyandespeciallytheworkingclasspowerswhichweredissolved,openedup,at
leastchangedtogetherespeciallywiththeraiseof theliberaleconomywereeffectingand
transformingalsotheall subfieldsthatperceivetheworldin valueswhichthisclassmust
claimto betheowner. Architecturewasgoingtowardsto searchfor its own utopiain
therulesof imageworld insteadof searchingfor the spacesof an utopiawhichwas
determinantof everything.II (Giizer,C. A., 1996)
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3.3.1980's in Turkish Architecture,
1980'swere the yearsthat seriouschangeslived in Turkey. It is seenthatnew
politicalandeconomicalpreferencesbeganto effectthesocialstructure,too. Although
it will bewrongto declarethatthischangeis onlyspecialto Turkey. In thosedaysthat
theworld was convertedto a single-poledworld, it is possibleto mentiona changein
globalmeaning.Theconceptsnation-statewerebeganto bediscussedandtheopinions
whichemphasisethefreedomof individualhadbegunto takeplaceof socialistopinion.
Thishadbroughtavarietyto thesociallife.
"Let'sdefinethecultureof contemporaryindustrialsocietythatTurkeytriesto form
by evolutingslowly. Someof thesociologistshavebeenseeingthevarietyandcultural
pluralismasthemaincharacteristicsof thisculture.If we comparethepastwithtodayto
seethecasebetter,we canperceivemuchbetterthemonotonyof thepast'sbi-cultural
structureandtoday'sabundanceof richalternatives.For instance,whenwe takemusic
asanexample,thereis onlyonealternativein either"big"customor "small"customin
themselvesin thepast. For thefirstonetheclassicmusicthatwe calltodayandfor the
otherthe folk music. This observationis not only for Turkey,it is valid for all pre-
industrysocieties.However todaythereare minimuma half dozen "musicalstyles"
effectiveatdifferentlevelsanddifferentdegreesjust forTurkey.
In generalit will notbewrongto claimthatthesewordswe told for culturearevalid
forthefieldof architecture."(Tanyeli,U. andKazan,M., 1986,p: 31- 48)
It is possibleto saythattheseyearsbroughta pluralismof attituderightalongwitha
completevarietyof imagesto our architecture.Enis KORTAN haswrittenan article
titledas "Our Architecturein Last Ten Years" in 1989.1nthis articlehe definedthe
directionof lastyearsarchitecturewiththequotedpassageofS. GREDION asbelow:
"A kind of rich children's architectureis popular.An architecturelooks over the
problemsliketherich childrenhandlelife,jumpingfromoneenthusiasmto anotherand
gettingboredfromeverythingsoquickly."(Kortan,E., 1989,p: 36- 38)
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In the "ContemporaryArchitectural Movements and Turkish Architecture"
SymposiumHasanOZBAY connectedthereasonsof changeslivedin Turkeyin 1980's
to thesejustificationsas; the beginningof the processof centralisation,the being
overcomeof the directivenessandsovereigntyof Ministryof PublicWorks dueto the
restrictedpossibilitiesof technology,thecompetitionsheldby Ministryof PublicWorks
in yearsbetween1983-1986resultedwithbroadcontributionsandthedifferentsearches
for thedesignandthevarietythesecompetitionsbrought,theimprovementin building
sectorwith thetechnologyandtheprogressandits effecton our architecture.(Ozbay,
H., 1990,p: 29)
It is obviousthattheliberalmediumin Turkeyhasprovideda basisfor thischange,
butmoreimportanthanthis is thatmodernismwas in a declineandarchitecturewas
searchingfor new ideas under thesecircumstances.The internationalattitudeof
modernismis criticisedand the ethnicalidentitiesare stressed.The idealsof social
freedomare replacedby the individualityand architectureis strugglingto exist in
intellectualscenebesidespracticeor maybemore. As mentionedin previouschapters,
thiseffortshowingitselfwithnewargumentshasinfluencedTurkisharchitecturethrough
publications.SevkiVANLI, a famousTurkisharchitect,hasonceexpressedhis ideas
aboutheobservableffectsof foreignpublicationsoncompetitionproposalsasbelow:
"Wehaveto agreethatthecompetitionshaveabigpropulsivepower. Architectsare
continuingtheirrelationswith theworldthroughlocalor foreignperiodicalsjust to win
in thosecompetitions(no matterif theycopy someformsdirectly). Theseeffortsof
beinginternationalhave introducednew conceptsto the country,like postmodern,
deconstructionetc.,whichwerecurrentbut not contemporary.What if theywerenot
introduced?Our architectureinfluencedlittlefromthese!"(Vanlt,S., 1996,p: 102- 109)
In theseyearsas the masscommunicationmediaandmulti-nationalrelationshave
becomeprevalent,togetherwith the thesisof the end of modernismhaveproduced
limitlessvarietyin architecture.Abdi GOZER hastheopinionthatit will be an early
decisionto qualifYit as"fertility".
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"Theprinciples"freedom","polyphony"andvarietyseemingverycharmingin thefirst
glance,emphasisethe populistvalueswhich put architectureout of the basis of
evaluationandonlyexaltedby thecontrolof themedia. The questionmustbe asked
hereis this:Inspiteof allthesuperficiality,temporalityandinstantnessof thesevalues,is
it possibleto produceapermanentarchitecture?"(GUzer,C. A., 1992,p: 60- 61)
Today flspeed"is a factorthatdeterminesthequalityof all kindsof facts.In other
words,"speedflhasbecometodaythereasonandresultof neverendingexplosionsin
technological,sociologicalandeconomicfields. Thecompetitiveconomicscenewhich
is aresultof thesefactsandwhichspeedsuptheprocessof change,producesnewneeds
inthelifeof theindividualandsocietyandthiscausesnewbranchesof expertiseto form.
Thecompartmentationf knowledgeinevitablybringsupchaos.(Yurtsever,H., 1995,p:
69- 80)
"In a chaoslike this whereright or wrong is unableto be distinguished,some
designerswho hasdifficultyto pick theinternationalvaluessubmittedto them,findthe
rationalthoughtin formingtheirowntruthsindependently.Thevaluesof thiskindof life
stylewhich inhalesthe worriesrelatedwith the pastand presentat the sametime,
inevitablyarereflectedto theformandorganisationof theenvironment."(Yurtsever,H.,
1995,p: 69- 80)
In theviciouscircleof societythatcomeswiththe"speed",no stylehasthechanceto
survivelonger enough. While the styleswhich are the expressionsof form and
aestheticalpproachesof thepasthadbeenlastingfor centuries,it is observedthatmany
stylesof todaybecameeminentandthendisappearedwithina coupleof years. We can
seethisin architecturealsowhichcannotbe isolatedfromsocialfactsaswell asin many
branchesof art. Coveringthe branchof architectureDogan TEKELi describesthis
mediumasfollows:
"Wecanseethat,asin art,thenewmovementsin alsothearchitecturearetryingto
demolishthe old by interrogatingand criticisingthemandtryingto opena placeto
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themselvesin the historyof architecture.This is natural,too! But todaymany
movementswhichwantto taketheplaceof modernismarecontinuingthisstruggle
togetherandwe callit pluralismin architecture.I haveatendencyto findsimilarities
betweenpluralismin architectureandliberalismin economy,knowingthattheyare
totallydifferentconcepts."(Tekeli,D., 1992,p: 119)
3.4.Effectsof thePostmodernism,
Postmodernismis adiscoursebasedonthecriticismofmodernism.It firstappeared
withthediscussionsbeganwithPhilipJOHNSON'sKlineBiologyTowerdesignedfor
Yale UniversityandRockefellerfamilyresidence,"ComplexityandContradictioni
Architecture"ofRobertVENTURI and"ArchitecturadelIaCitta"ofAIdoROSSI. It is
wideacceptanceandhavingvaliditymatchedtheyearsof 1980's.(Gtlzer,C. A., 1996)
Figure4: The Studioof Architectural
Researches
The 1980'saretheyearsthatpostmodernism
hasinfluencedtheTurkisharchitectureasa fact.
We seethat it did not effectall theTurkish
architecturaldepartmentswecandescribeascivil
architecture,marketarchitectureand prestige
architecture,but only limitedin the field of
prestigearchitecture.UgurTANYELi andMine
KAZMAOGLU declarethat the reasonfor
postmodernismto be activemainlyin prestige
architectureis, thatfieldof architecturehasa
moredynamicharacter.
"The categorywhich can be namedas
"prestigearchitecture"hasanaturethatit hasto
changeits formal preferencescontinuously.
Because,whatisexpectedfromanarchitectwho
worksin thefieldof prestigearchitecture,is an
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abilityto findnewforms. In thatcase,if anarchitectwantsto beaprestigearchitect,he
hasto producenew"creations"continuouslyin hisfieldof activity.Justbecauseof this,
prestigearchitectureis architectureof "fashions".But, theproblemof findingintellectual
basisfor thenewfashionintereststheemployerverylittle.The worriesof anemployer
who wantsto build a residencein the suburbof New York, a watersidemansionin
Bogazivior anofficebuildingin Chicagoarenot abouthow hisbuildingis goingto be
valuedin a historicalanalysiswhetherit is "true"or "false".With an exaggerated
expressionhewill onlyownthe"form". So thepostmodernistsacceptstheresponsibility
to createthisform."(Tanyeli,U. andKazmaogIu,M., 1986,p: 31- 48)
We seethatourarchitectsaremakinggooduseof thepluralistmediumformedbythe
changeshappened uringthelastyearswithoutdiscussingif "thiswill bringfreedomor
chaos".EsenONAT hastheopinionthattherightquestionto beaskedatthispointis
this: "What problemsis ourarchitecturesearchesolutionsfor whilethearchitectureof
theworlddiscussingitsownproblemsinrecentyears?"(Onat,E., 1989,p: 38)
It is possibleto talk abouttendenciesandaimsbasedon socialvaluesandreactions
whichcharacterisestherecentarchitecturein thewest(to createa morefreelanguage
witha strongerspiritualityandmeaningbybreakingdownthestrictrulesof modernism,
tousealltheopportunitiesof hightechnologyfor bringingfreedomto formproblems,to
recreatethe exhaustedenvironmentand to be more sensitiveagainstenvironmental
issues.).But if we look into our architecture,it is impossibleto find suchdetermined
aims.(Onat,E., 1989,p: 38)
UgurTANYELi andMine KAZMAOGLU studiestheworksappearedin therecent
yearswhicharequalifiedaspost-modem,inthreegroupsas:
a)Directusageof historicalforms;AtalarStorein Si~li-istanbul,thehouses designed
byNail CAKIRHAN in AkkayaVillage-MugIa
b)Theexperimentsof historicalabstraction;TurgutCANSEVER's NationalMuseum
inAnkara,thestoredesignedbyErdalOZGUR intheAtatiirkDamConstruction
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SiteCityplannedbyCaferBOZKURT,HaydarKARABEY andHasan SENER,
themosqueofHaydarKARABEY forthesamecity
Figure 5:Atalar Store
c) The experimentsof freeform;Altug-
BehruzCiNiCi- YiikselHoliday Village in
Giilliik-Bodrum,additional building for
T.B.M.M.bythesamearchitects,Quartersof
Halk Bank by DoganTEKELi-Sami SiSA
(Thoughthis groupdoesnothavethesame
arbitrarynessa Altug-BehruzCiNiCi have
andthey try to find a strongreoson for
everyform theycreate),CamyuvaHoliday
Villagein Kerner-Antalya,OfficeCenterin
Mithatpa~aAvenueinAnkaraby Birle~mi~
Mimarlar,competitionproject for Mayka
TechnicalHighSchoolbyFatih GORBON
andKaya DiNCER, The Glass Hall of
BodrumUnderwaterArcheology
Museumby~km KOKSAL.
Figure6:HaydarKARABEY, AtatiirkDam
ConstructionCity Mosque
Figure7: Dogan1EKELi, SamistsA,
Halk Bank Headquarters,Ankara,
Afterall,theysaythatthisarchitecturalpracticecharacterisesaneffortto forman
uniquestyle.In Turkeywhichimportedallstylesandformsuntilthe80's,thefirsttime
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with post-modernism,the intellectualbasisof this foreignstylewasbecomediscussed.
(Tanyeli,U. andKazmaoglu,M., 1986,p: 31- 48)
Thesediscussionspushedthearchitectsto followdifferentattitudesandthisgavethe
resultthatarchitectstartedto developspecificthoughtsaboutthewaytheyhadchosen.
Tuncay<;AVDAR's "EasternMannerof Seeing",Merih KARAASLAN's "Anatolian
Interpretation",TurgutCANSEVER's "IslamicPhilosophy"andSevkiVANLI's search
for "excitementin architecture"canbegivenasexamplesto thisattitude.
SevkiVANLI, interpretingthepluralistmediumof therecentyearsandthechangesof
attitudeseenon somemodernistarchitectsof the60'sand70's,says:
"Post-modemhas enteredTurkey late and is actingindecisively.From now on
behavinglikebad-temperedchildrenwho doesnaughtinesswithlimitlessglassstructures
is notfavouredin thedevelopedworld.Modemarchitectureis expandingits dimensions
andangleson strongfoundations,littlebythehelpof thesenewthoughtsandlittlebythe
effectsof prosperityandtechnologicalwealth. I heardthatBehruz<;iNici addressed
himselfasthefirst of post-modem;hemaybe. I thinkso that,H.KARABEY andasI
haveseenfroma modelof a hotelin Gaziantep,AE:GOKSEL arein anexperimentof
subjectiveform. Arolatswantedto addpost-modernismto theirmodemattitudeslasted
for30years."(Vanh,S., 1996,p: 102-109)
In his samearticleSevki VANLI remindsthat manyarchitectstryingto suit the
behavioursof theperiodhaveusedred columnson the comersof glasscubeswhich
couldbeinterpretedasthecodesof post-modernity.
All thesetendencieshaveintroducedactivityin ourarchitecturallife andbesidesthey
causedtheappearanceof exiteddiscussions.This alsomeansthatour architects,who
werelockedon Turkishpoliticalargumentsin thelast10or 15years,now havestarted
to discussarchitecture,too. This improvementis quiteimportantfor our architectural
life.
43
The changein the 30'-40'shappenedby theabandonmentof theNationaldiscourse
andthebeginningof thesearchfor thesolutionin thescopeof modernism,whilein the
80'sthishasbeenalsoabandonedtoo andthereappearedaneffortto suitthepluralist
medium.A moreimportantchangeis livedbythedisappearanceof anupperdiscourse,
whichhelptheformationof a commonlanguagebetweentheworksof architects.Both
in the periodof nationalstylesandin the modernistperiodit is possibleto seethe
existenceof suchanupperdiscourse.Therehadbeenvarietiesin thoseperiods,but it
waspossibleto gatherthesevarietiesundera commondenominator.Duringtheyearsof
80's,it hasbeendifficultto talkaboutsucha commondenominator.In theseyearsit was
impossibleto talkabouta commonlanguagenotonlyin thescopeof allthearchitecture
of thecountry,but evenit was impossibleto find it in differentbuildingsof one-single
architect.It wasimpossibleto talkaboutanintellectualconsistency.
Figure8:~aziment-Ne~tAROLAT, KervansarayTennal
Hotel,Bursa
Figure9:~aziment-Ne~tAROLAT,
GarantiBank:Headguarters,I tanbul
"Modernistsarecrowded. Each oneof us continuesthisapproacha little. As the
majorityis in themodernistsit couldnothelpto forma commonlanguage.Moreover,
wehavedifficultyto finda languagevenin thebuildingsof thesamearchitect."(Vanlt,
S., 1996,p: 102- 109)
In thisscenewhereeverybodycandoanythingtheyliketo,whereindividualattitudes
havetakenthefrontline,whereupperdiscourseshavelosttheirimportanceall together
it is possibleto mentionthatsomegivenworkshavelosttheircontextascanbenamed
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askitsch.Thoughin ourcountryupto
thatday,with thebeginningof the50's
the new socialgroups,startedto form
excepttheintelligentsia,haveexperienced
difficulty to replacethe demolished
traditionalvalueswiththewesternorms
andthisconstituteda factof localkitsch.
But thereis no possibilityto explainthe
fact of kitsch, which influencedthe FigmelO:NecdetCivan, ElemantarySchool,Ankara
countryin the 80's only with this.
(Tanyeli,u.,1990,p:50- 51)
"Untiltheyearsof 1980,therewasonlya localformof "kitsch"inTurkey:Thedual
structureconsistedof localandforeigntypeshavenotconstitutedyet. Thewestern
originmoderniststyles,whichenteredthecountryuntil1980's, werenotsuitableto
produce"kitsches"in anyway. Thenormsandrulesof thosemoderniststyleshave
causedtherealisationof manyunsuccessfulbuildingsinTurkey.Butit cannotbesaid
thattheycaused"kitsches"producedbytheTurkisharchitects.But inthe1980'sthis
happenedwidespread.The mostimportantdevelopmentis the comingof Post-
modernisminthewesternworld. Butevenintheperiodswestern"kitsch"whichwas
notlegalised,acceptedor cleanedup hadtotallydifferentbasisthanthe "kitsch"of
undevelopedcountries.Today"localkitsch"of poorcountriesis a resultof lackof
direction,in otherwordsa resultof despair.But richcountry"kitsch"is an"anti-
aesthetics"or "anti-art"whichrejectsmodernistartandmodernistaesthetics."(Tanyeli,
u.,1990,p:50- 51)
3.5.The Works of ClassificationTurkish Architectureafter1980's,
All thesechangesintheyearsof80'scausedarealvarietyinbuildingstock,too. This
variety,thenecessityto evaluatethedesignapproachesandtheirresultsin thisperiod
bringtogetherwiththeneedofmakingaclassification.
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Atilla YOCEL hasanopinionthatit is possibleto classifythebuildingstockmadeby
architectaccordingto thearchitecturalqualities.Theopinionreconciledon thissubject
is like this: The buildingstock can be gatheredin threegroupsaccordingto their
qualitiesasfollows:
a)MarketArchitecture
b) OfficialArchitecture
c)ElitistArchitecture
It is notpossibleto mentiona commonstylein thesethreegroups. Even,it will be
necessaryto keepthe first two groupsout of an argumentof style. Sinceas Atilla
YDCEL mentioned,thecommoncharacteristicsof thesebuildingsaretherepetitionof
thedeterminantforms. YOCEL hastheopinionthatanyargumentof stylecanonlybe
doneinthecontentsof categoryqualifiedaselitistarchitecture.
"A fewfundamentalcategoriesof "style"or "behaviour"currentfor theyearsof 80's
canbe mentionedin this elitistarchitecturethatgainsan accelerationfromthe rapid
developmentsin buildingtechnologyandfromthe increaseof consumptionimagesby
liberal-capitaleconomyandcommunication.It seemspossibleto classifythese,without
havinga verystrictjudgementclaim,asthesearchesof "modernismof hightechnology
", "post-modernistformation","historicistnationalist-regionalrchitecture".Eventhere
is a definitenumericalincreasein designswhicharecloseto thetechnologyandpost-
modernaestheticin recentyears,interpretationsmostlytraditional,the lastoneof the
approachesmentionedabove,constitutethemostprevalent"stylistic"categoryin Turkey
whichis a countrythatthepossibilitiesof technologyandcommunicationis stilllimited."
(Yticel,A., 1989,p: 30- 32)
Just in thispointTANYELi mentionsthat,thechangewhichwasconsideredasthe
Turkisharchitecturalpracticelived,gavean impressionof goingbetweenthepolesof
westernisationandreturnbackto the local,nationalsources,but in view of todayour
architecturelives a structuralchangemorethanliving a conflictionandthe existing
conflictionisnotthedeterminantof theTurkisharchitecturalpracticeand headds:
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"Polarity is not a determinantconceptsin Turkish architecturalpractice,this
polaritycan be valid for the very smallpart of generalarchitecturalactivitiesas we
namedas"PrestigeArchitecture"."(Tanyeli,U. andKazmaoglu,M., 1986,p: 31- 48)
TANYELi's opinionwasparallelto AtillaYDCEL's, whichwasTurkishArchitecture
in 80's showed both horizontaland vertical variety, and due to this a stylistic
classificationcould not be made. TANYELi mentionedthata classificationcouldbe
madeby takinginto considerationof all productioncategories.In this directionthe
classificationhemadeonTurkishArchitectureasbelow:
-PrestigeArchitecture
-New VernacularArchitecture
-OfficialArchitecture
-MarginalArchitecture
-SpiritualArchitecture
-HistoricalArchitecture
-NewProvincialArchitecture
Tanyelihastheopinionthata varietyof vision,majorityof attitudesandexpectations
ofmajorityhasdirectedthepracticalarchitecture,butin spiteof allthesefragmentations
theycanallbegatheredunderthetitleof regionalist-contextualistdiscourse.
"Themostof thebuildingsconstructedin thiscountryarenotregionalist,butit is
certainthatit is theonlydiscoursewhichcanbedefendedstableandinstantly.Moreover
it canbeputforwardthatarchitecturalattitudeswhicharemorphologicallynotregional
remainedwithouta discourse."(Tanyeli,u.,1998,p: 235- 254)
Our designerscan gatherarounda regionalistdenominatorevenif theirpolitical,
culturalbeingsand morphologicalproposalsare totally differentfrom each other.
TANYELi put forward that, Regionalismis not inherentof objectsand facts, for
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exampleit is not a "state"like an argumenton post-modernistsituationbut morea
"discourse"andhedescribestheconceptof regionalismasfollows:
"In the field regionalismis defined,the keyword is "identityproblem".It is
observedthat any societywho hasa problemof identityor fearingto havesucha
problem,at the endcreateda field of regionalist-contextualistdiscourses.To be more
general,anydiscoursewhichis basedupona concernof belonging,hassuchregionalist-
contextualistqualities,no matterto whichformalsolutionit achievesandhow differentit
mayseemfromitssimilars."(Tanyeli,u.,1998,p: 235- 254)
In non-westernsocietiesit IS impossibleto a make differentiationbetween
modernisationandwesternisationandthiscausesa schizophrenicidentityfragmentation.
Thesesocietieswhichwantto makeuseof thehigh-technologicalccumulationof the
west in the meaningof modernisation,want to keeptheir identityon culturalbasis.
Regionalismis a commonnamefor all thearchitecturaldiscoursesconstructeduponthe
expectationsof those societies,which want to be modernisedwithout losing their
culturalidentity.(Karaaslan,M., 1990,p: 40- 41)
TANYELi has the 0pllllon that, the architectssometimeshave the wornes of
qualifYingsuchmorphologiesas regionalist,which are insuitableto be addressedas
regionalist.Some examplesare: Turkish LanguageAssociationBuilding of Cengiz
BEKTAS, Anatolian Collage of Merih KARAASLAN and Bodrum housesof Han
TUMERTEKiN, whichareinhabitingwesternreferencesmorethanlocalonesandwhich
cannotconstitutea regionalismfurtherthana passiveregionalistapproachof thewest.
Whileseveralarchitectsin somecasescanbe completelyregionalist,but anyhowthey
canexhibita dualmodelof behavioursin somecasesalsoby defendingverydifferent
discourses.The differentiationbetweenHaydarKARABEY's workswhicharedonein
Mediterraneancoastandwhicharedonein istanbulcanbe showedas anexamplefor
thisattitude.This dualmodelcanbeseenin thefunctionalgroupsof buildings,too. It is
noteworthyto seea regionalistdiscoursein residentialbuildingswhileno suchformal
preferencesare donefor office or hospitalbuildings.Both SedatHakkl ELDEM and
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Figure 11:CengizBEKTA~,
Turkish LanguageSociety
Figure 12:MehmetKONURALP-Salih SAGLAMER,
SairraHouse
MehmetKONURALP aregood examplesfor this approach.The opinionthatall the
worksof TurgutCANSEVER, nomatteraboutthefunctionandtheplaceof thebuilding
is,areinregionalistattitudeis againbelongsto TANYELi.
All designattitudeseenin theworld,whichespeciallydevelopedbetween1985-1990
caneasilyfind reflectionin Turkey.It is possibleto relatethiswith a widecurrencyof
publications.Regionalistdiscoursesin sucha varietyexistin our countryarebegunto
intemalisedfromnow on.Besides,theproblemis thatanti-regionalistattitudescannot
finditselfa basisof legitimationandsupportersin thisvariety.Theseattitudesnamedas
anti-regionalistareread,quotedin ourcountry,buttheyarenotreproduced.
The reasonsof ruling regionalistdiscoursein our architecture,which can not
transforminto intellectualpluralityfrom visualplurality,haveto be searchedin the
politicaltendenciesout from the architecturalfield.Duringthe 80'sTurkey hasboth
experiencedseriousstructuralchangesandis influencedfromtheanti-modemdiscourses
happenedin theworld. Just becauseof this,modernisationprojectis in theneedof re-
evaluation.This situationis validfor thegroup(modernists)of seriousnumberswho are
namedasanti-traditionalistby TANYELi. Theyalsohaveto adopttheirdiscourseto this
newsituation.
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GulayKELES USTA andAyhanUSTA, in theirarticletitledas "PopularCulturein
Turkey"makethedeterminationthat,todayarchitecturaltendenciesin our countryare
qualifiedas pluralism,populismandpost-modemandthis is evaluatedasthesearethe
changeshappenedin theworld andeffectour country.On theotherhand,theyremind
thefactthatwesterncriticsandwriterswhiledoingsuchdeterminationstakethebasic
criteria of the social structureformed after the industrial revolution and the
transformationof this structurewith thetypeof capitalistproductionmethods.They
underlinethe fact that, in societieswhich havepassedthroughthesestagesand an
establishedbourgeoisieculturewasformedtogetherwiththeprocessandconnectedwith
thesethedynamicsof culturalchangehavebeenprovided.Just after,theystressthatthe
70 yearsof Republicin Turkey,which is constitutedfrom a dual socialstructureof
commonpubliccultureandbourgeoissianculture(cultureof a higherclass),couldnot
achievesucha transformation.They thinkthatan interpretationin the conditionsof
Turkeycannotbedonethrougha classcentredpointof viewlike in thewestwhichhas
begunto constituteits layersof classesearlyin the18thcentury.
As GulayKELES USTA andAyhanUSTA, Ugur TANYELi hasthesameopinion
whichhereachedthrougha similarreadingsthatpluralityandpolyphonyof todaycan
notbeexplainedthroughthedualstructureof thesociety.Besides,heclarifiesthatthe
resultreachedthroughnot replacingthe demolishingtraditionalvalueswith western
valuesis "kitsch".
It seemsthatour academiciansagreewith theopinionin similarapproachesthatthe
problemcanonlybe explainedthroughthefactof popularculture. Althoughthedual
social structure had begun to scatter with the multi-partiesperiod, the real
transformationhappenedwith the 80's, which the governmentalcontrol decreased,
bourgeoisclasshaditspowersclearlyandpopularculturebecamewidespread.
"Popularculturecouldfind its fieldof spreadin the socialproductionmethodsand
improvementsof economiclife duringthe 1980's.Becausethesearetheyearsin which
capitalismhasbeenacquittedin socialandpoliticallife. (...) In this sense,12th of
Septembersymbolisesthevictoryof bourgeoisie.(...) Besides,with thepromotingof
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the multi-nationalcapitalistmediumwhich transforminto an universaland scientific
discoursewith globalisation,privatizationhas been acceptedinsteadof etatism.
Consequently,privatizationhas constitutedthe ruling social,political,economicand
culturaldiscourseof theseperiod."(Kele~Usta,G. andUstaA, 1995,p: 84- 90)
While TANYELi was mentioningthekitschof undevelopedcountry,he connected
this reasonto the socialstructurebasedon foundationsdifferentfrom west and he
mentionedthatconsequentlythisfactcouldnot finditselfa discoursalbackgroundasin
west. He emphasisedthatthelivingtransformationresemblesto thefirstyearsof westin
theprocessof beingcapitalist.In thispointit is observedthattheopinionsofTANYELi
andtheopinionsofG.KELES USTA andAUSTA differentiatedfromeachother. Our
academiciansareintheconsensusof theopinionsthatthecapitalistdevelopmentprocess
in the west realisedin its own dynamicsand in that stageboth it transformedthe
productionprocessandit creatednewsocialclassesto itself,too. But theyareseparated
in the subjectthat if this processis socialor not in a countryimportsthis process
completelyfromthebeginningasTurkey.Theidea,thatanewsocialstructureandanew
architecturaldiscoursecanbetakenoutfromthevarietyin thelastpointreached,is the
commonopinionof three.
G. KELES USTA andA USTA evaluatethebuildingsin Turkisharchitecturebuiltin
recentyears(theseareagainlimitedwith thecontentsof prestigearchitecture)with the
classificationas theydevelopaccordingto the somepropertiesexecutetheideological
functionof popularcultureasbelow:(Kele~Usta,G. andUstaA, 1995,p: 84- 90)
a)IntellectualAlienation:It pointsata laziness
of thought observedin intellectualas in
easily appropriationof liberal discourse
comingwith postmodemmovementin the
emptinessfalleninto with the thesis"The
endof ideologies"andasevenit is begunto
beperceivedasanonlytruth. Figure 13:NuranUnsa1,
PressYouth Centre
51
PressYouth Center- NuranONSAL
The formalresemblancebetweenthebuildingsof AROLATS andthebuildingsof
GRAVES.
b) TheBuildingsDo Not RespectTime,
SpaceandLife: The abilityof being
together used of countless
examplestaken whether from the
westernarchitectureor fromtherich
architecture of Anatolia without
respectingtime, space and life,
showsantrickycharacteristic.
Figure 14:Merih KARAASLAN,
BatIkentAnda~Bazaar
BatlkentAnda~Bazaar(Nuran- MerihKARAASLAN)
Nev~ehirHaclBekta~iVeli CulturalCentre(M.KARAASLAN, M.GONDAY)
Expo TurkishPavilion(M. KARAASLAN)
c) TheFactof MakingHistoricism:It materialisesthe
natural,historical,architecturalvaluesat herefor
thesakeof a "identity","image"withthebeingput
of local valuesinto a primaryimportancein the
processof the evolutionof capitalismtowardsto
thesoulof amulti-nationalworldmarket.
Figure 15:KenanG0VEN<;:,
Social andCulturalFacilities of
FethiyeMunicipality
TourismBuildingsof AtelyeT (T. (;AVDAR)
SocialandCulturalFacilitiesofFethiyeMunicipality(KenanGOVEN(;)
AyhanCollage(EdipOnderUS, OguzhanOTURAN)
d) Directing Demandsand Forming the ConsumerCulture: The increaseof
communicationmediain years1980andthe raisingvaluesbeingin theway of
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forminga consumerculture,in thismeaningit is a transformationof thearchitect
intoameanswhowill realisesomeimagesintheheadof consumer.
SefikGUL Villa (M. KARAASLAN)
C.S.O Building(Semra-OzcanUYGUR)
Figure 16:Merih KARAASLAN,
~efIkGill Villa
Figure 17:Semra-OzcanUYGUR, C.S.O. Building
e) The Caseof KitschWhichAppearedwith theImportanceof BeingDifferent:It is
thedesignswhichappearedwhentheemployercouldnotconcretizehisdemands
butonlycoulddefineit as"somethingdifferent"whichis aresultof theaesthetical
normlessness.This facthadonlylocalqualitiesduringthe80'sbutnow it is totally
imported.
ClubIndia(HarunOZER)
KlassisHolidayVillage(SefikBiRKiYE)
t) IconologicalDirection: Historicaltransmittalsandtraditionalapproachin Turkish
architectureconstitutetheiconologicaldirectionof popularilism.
Expo92TurkishPavilion(O.TOKCAN, H.GONDL, I.TOKCAN)
MevlanaCulturalCentre(H.SENTER, H.DORER)
T.B.M.M. Apartments(Altug-Behruz<;iNiCi)
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Figure 18:O. TOKCAN, H. GONDL,
I. TOKCAN, Expo 92Turkish Pavillion
Figure 19A1tug-Behruzc;inici,
T.B.M.M. Apartments
g) MakingPassive:Traditionis thebestmeansto keepthecasemakingpassivealive
whichis oneof thefunctionsof popularculture.Traditionalapproachwho never
opposedue to the searchof identity,is presentedas a prescriptionwhich is a
remedyfor alltroubles.
DemirHolidayVillage(T.CANSEVER)
AhlatCulturalCenter(Cengiz-LeventGENCATA)
C.AbdiGUZER defendsa classificationwhichwill madein Turkisharchitecture,can
bein a framewhichwe cansayasprestigearchitecturewhichis emphasisedin Turkish
architecturalmediaas in everyplacein the world and qualifiedas premise,eliteand
comprisesa verysmallpartof environment.He consideredimportantheclassification
of M.KAZMAOGLU and U.TANYELi made, by beginningthe way from the
differentiationof productionformsof "architecturalproductioncategories",butheadded
thatin a classificationthatwill be doneit is necessaryto takenoteof a classification
basedonstylewhentheeffectsonthemajorityaretakenin consideration.Whenlooked
asinthismeaning,it showsparallelismto theopinionof A.YOCEL, thatwe mentioned
before,whichit cannotbe discussedaboutanonlystylebecauseof thebuildingstock
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thatformstheTurkisharchitecture,butit canbementionedaboutseveralbasic"style"or
"attitude"for anelitistarchitecture.
And A.GUZER tries to make his classificationin the approachesof style and
discoursethatareemphasisedin architecturalscene.Theperiodwhichis thesubjectof
thestudyis theyearsof the80'sandafter.He explainsthisas:
"Theperiodnow beganwith theyearsof 80'sin Turkisharchitecture,constitutesan
analysismedium,a subframeseparatedfromtheotherperiodswith cleardifferences,as
whetherthechangeobservedin theattitudesdirectlyrelatedwiththearchitectureor the
situationsprepares,supportsand keepsalive this transformationwere respected."
(Giizer,C. A., 1996,p: 48- 52)
After 1980'sthechangescameoutfromarchitecturebroughtpolyphonicandfreedom
to architectureand so this causedsearch,confusionandvariety. But, this makesa
classificationthatwill bedone,harder.Evenso,it is possibleto examinethearchitecture
inthisvarietyafter1980'sthreemaingroupsgotentangledto eachother.(Gtizer,C. A.,
1996,p: 48- 52)
a) Modem understandings;the oneswho are not opento changinganduse the
existingmodemlanguageexactly,theoneswho believesthattheycantransform
thelanguageof modernisminthelimitedmeaningwhichcanbe describedas late-
modemandpost-modernists.
b) Pluralistunderstandings;the oneswho arein an effortin forminghis own style
whileexcludingthe internationalattitudes,thesearein basis,theoneswho carry
theworryof discourseor theonesdonot.
c) Traditional understandings;completelym the meanmgof including local
elements,regionalistsandnationalists.
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Theseall classificationseffortsobservedasshowingasparallelismin somepointsand
separationin some,unitein onecentralacceptance.It is sotherealitythatthechanges
livedin years80's,bringsanimportantvarietytogetherwiththepluralistmediumthatit
suppliedin architecturalfield. Theplaceof tourismin thisvarietyis importantfor two
reasons. The first one is; the tourismconstitutesa greatfield of activityfor our
architectsin thisperiodandimportantquantitativeincreaseinthebuildingsof thisfieldis
observed because of big investors' interest on these field increase with the
encouragementsuppliedbythegovernmentandthesecondoneis;withtheunitingof the
wishof thetourisminvestorsputtouristsup in a surprising,unforgettablenvironment
and so the designsmadeby an architectaccordingto this expectations,it hasfound
chanceof applicationin this sectoreasily. Consequentlythetourismsectorafter80's
becametheplacewherewesterntrendsarefirstlytestedandobservedin thefieldwhich
is mentionedasprestigearchitecture.
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CHAPTER 4
DISCUSSING A NEW ARCIDTECTURAL LANGUAGE IN REFERENCE TO
HOTEL BUILDINGS
Tourism architecturehas an importantplace in the field of prestigearchitecture
especiallyafter 80'swhen an architecturalchangecould be highly observed.States
supportsin masstourismespeciallyat the and of 70'sand at the beginningof 80's,
promotionof thestatesuchasallotmentof plotsand/orin managementtopicformedthe
legalframeof theinvestmentsparticularlyattheMediterraneancoast.Startingfromthe
mid-80shighquantitybuildingstocksbeganto beseen.Increasingeconomicimportance
of tourism attractedthe attentionof investorstoward this sector. This positive
acceleration,seenin thetourismsectorcreateda newfieldfor thearchitectswho were
negativelyaffectedby the economiccrisis in the 70's.Tourism sectorgainedmore
importancein the80's.This fact,togetherwiththedemandsof theinvestorsandtourists
helpedpluralisticarchitecturalpproachto obtainanewpositionwithinthesector.So, in
Turkeytourismarchitecturewasthefieldinwhichwesterndiscoursedevelopeduponthe
criticismof modernism,andindividualisticapproachesarefirstrealised.Becauseof these
reasons,thissectorhasagreatshareinthechangeof Turkisharchitectureafter80s.
HakanSagJ.amexpressestheimportanceof tourismarchitectureseenafter80s,from
theviewpointof architecturalpractices,as:
"Duringperiodswhentourismhasno priorityupon othereconomicdevelopments
sectors,thetourismbuildingsprogressedsimilarwith thegeneralarchitecturallanguage
of thecountry;whereas duringtheperiodswhentourismsectorhaspriority,tourism
buildingsplay an advancedrole and start to manipulatethe generalarchitectural
approachesinthecountries." (SagJ.am,H., 1995,p: 258- 259)
HakanSagJ.am,in his thesis,describestheeffectsof presentgovernmentaldecisions
abouthesectoras.
"It canbeconcludedthatlawsandregulationsareimportantinputsintheformationof
an architecturalstyle.They were not determinativeaboutthe subjectof architectural
formswhentheywereused.However,in theinterpretationof statealwaysperiodically
tried to determinean architecturalstyle.Besides,thesefactsandthestate'seffortsof
imposinga certainarchitecturalstyle,themostimportantfactis thatduringtheperiods
whentourismsectoris notparticularly,supported,thecurrentarchitecturalstylein the
countrydominatedthetourismbuildings,too. In thefollowingperiod,however,thestyle
of tourismbuildingsplayeda determinativeroleandinfluencedthegeneralarchitectural
style."(Saglam,H., 1995,p: 258- 259)
The pointthatis reachedtodayis thattourismarchitectureis accepted,as a branch
was variouskindsof trends,stylesandindividualisticmannerscombinetogether.This
situationrevealsanotherproblem;theclassificationproblemthatcanbeseenin Turkish
architecturalpractices.In spiteof allthesevarieties,it is possibleto examineandclassify
thebuildingstockof tourismarchitecturefromtheviewpointof thearchitectsconcerned
onthissubject.Startingfromthispoint,it is possibleto evaluatetourismarchitecturein
fourcategories:
a)Architectureswho havenationalidentityandwishto formalocalarchitecturalstyle
of ourown,
b) Who follow the postmodernarchitecturallanguageand who benefitfrom the
freedomof pluralistatmosphere,
c) Theoneswho aremotivatedbytheprinciplesof modernism,
d)Architectswhowishto formanoriginalarchitecturallanguage.
The differentiationbetweenthe first two of thosecategoriescansometimestotally
disappear.It wasobservedthat,theso callednationalistideasandthehistoricistsideof
postmodernismwhichgavethearchitectsomeopportunitieslike referringto thehistory
or directusageof forms selectedfrom the history,were seensimultaneously.In the
examples,thehistoricreferenceshavebeenplacedon a modemsetup in a pastelike
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manner.Thoughthismakesthemwesternorientedratherthannational.Besidesthese,it
is possibleto findsomegenuineandoriginalexamples,whichhavea nationalor regional
sense.In theseexamples,a morecarefulselectionof historicalformsandmoreconsistent
formallanguagewereobserved.
The examples,which used the formal languageof modernism,can exactlybe
differentiatedfromtheothersin thisperiod.In theseexamplesthe formallanguageof
modernismhasbeenusedin thecutercovering,thepassadesof thebuildingbutin the
interiorthe local valueshavebeentriedto be used.Besidesit's possibleto seesome
assimilatedexamplesof modernismin this period.Thereare exampleswhich do not
formalfantasiesandwhichdo not encouragetheconsumptionof image.In thisperiod
innerand outerspaceis handledtogetherandextradiscourseswas not needed.The
pluralityof Turkisharchitecturespeciallytourismarchitectureafterthe80'ieshaveled
to thedifficultyof theclassifyingthesebuildingsundercertaingroups.A classificationof
theformalapproachesof architectswho haveworkedin thefieldof tourism,havebeen
realisedbyconcerningallthesedifferentiation.
4.1.NationalDiscoursein Tourism ArchitectureAfter 1980,
It canbeconcludedthat,effortsin findinganationalidentityendedwithabandoning
thesearchof 1stand2ndNationalArchitecturalStyles,andwasreplacedby modernism
in 1960'sand1970's.However,affectedfromthepostmodernisttrends,nationalidentity
againgaineda certainpowerin Turkey,as in manyothercountries,startingfromearly
1980's. It is true to acceptthattourismsectorplayeda very importantrole in this
attitude.An artificialnationalarchitecturalargumentwasbroughtup, astheinvestors
andthe stateperceivedtourismas an identitymarketand as the local valuesgained
importance. Merih KARAASLAN, who constructedbuildingsconvenientwith the
rationalfunctionalmoderniststyles,till 1980's,determinedhis architecturalstyleafter
1980'sas "AnatolianSynthesis".M. KARAASLAN explainsthesourcesof thisformal
varietiesheused,as:
IIAnatolia, all through centuries,shelteredcivilisationswith very rich cultural
characteristics.We allacceptthattheproductsof thesecivilisationsareinheritedbyus.
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And we wish to reflect this inheritanceto our world and lead it to the future,
continuously." (Karaaslan,M., 1990,p: 40- 41)
In theusageof all theseforms;as hementionedfor BatlkentAnda~<;ar~lsl;a total
freedomcanbedetectedinKARAASLAN's attitude:
" For examplethereexistsno relationbetweenthetheatreandtherestaurant,either.
In otherwords,we donotfeelthatwe shouldrelyonafunctionalor a logicalbasiswhen
weattributethisway."(Ozbay,H., 1990,p: 29)
As HasanOZBAY mentioned,thisfreedomreachto sucha point,that,"thisattitude
whichis a purepopulismandwhichis againstall theuniversalandidealistvaluesand
whichall modernistsfollowedcanputtheproductin a situationthatis called"kitsch"."
(Ozbay,H., 1993,p: 98- 101)
KARAASLAN's attitudethat can be describedas "eclectic"makeshim closerto
postmodernistdiscourse.However,KARAASLAN explainshisdiscourseasaneffortto
searchthe nationalidentity. He explainedhis attitudeabout this subjectin the
Symposiumof" ContemporaryArchitecturalMovementsandTurkishArchitecture",as:
"Turkeyis in searchof anidentity.Is it abridgebetweenEastandWest?Is it country
to providethecontinuityof theAnatoliancivilisations?Is it a Turkish-Islamicsynthesis
asmentionedbefore?Is thisapproach,expectingbenefitfromthewest?Whatis it?This
will goon.So,it shouldgoonwiththearchitecture,too."(Karaaslan,M.,1990,p:40- 41)
Figure20.NuranUnsal-Merih Karaaslan
PeritowerHotel,Nar-Nev~ehir
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KARASLAN explainshis inspirationswhenrealisedPeritowerHotel at Cappadocia
withNuranDNSAL, as:"memoriesandimagesof mychildhood,fairychimneys,houses,
caves,undergroundcities,hanginggardensandmountainofErciyes".He summariseshis
designapproachesas:
" TherelationbetweenthearchitecturalproductandthediscoursebasedonAnatolian
sourcesarevery strong... To form a placethatcontinuesCappadociantraditionsby
privatisingAnatoliawithCappadocia."(Karaaslan,M., 1997,p: 84- 95)
Merih KARAASLAN's concernto forma localarchitecturallanguagehasshownit's
selfwiththeusageof somelocalandhistoricalarchitecturalelements.Thispreferenceto
usethelocalandhistoricalelementshasinvitedtheproblemof selectingthoseelements.
Accordingto GiirhanTUMER, Merih KARAASLAN's selectionof localandhistorical
elementsand the way he used theseshows a postmodernattitude.Becauseas in
postmodernism,Merih KARAASLAN's way of selectingformsfrom historyshowsa
randomand discretionarymanner.TUMER thinks that, there are even signs of a
deconstructiveattitudein thewayheusedthoserandomselectedformsin his designs.
Again,accordingto TUMER MerihKARAASLAN's personalarchitecturalstylecanbe
namedas "Third National Movement"by consideringhis reviving of "past and
unfashionableforms,whichwerea productof thisland".
"Whenwe studytheThirdNationalArchitecturalMovement,we canrealisethatit is
similarwith the First and SecondNationalArchitecturalMovements,in the way of
bringingintoagendasomeof the"out"architecturalelementsonceagain,consequentlyit
carriesthe samenamewith the formerones.However,with someof its important
characteristicsit is totallydifferentiatedin contentfromtheothers.(Turner,G., 1995,p:
119- 123)
Accordingto TUMER this attitudehas similaritieswith the 1st and 2nd National
Movements.Even the styleof Merih KARAASLAN, whichhe namedas 3rd National
Movementis morecomplicatedandnoteworthy,regardingthathedidnot limithimself
withcertainperiodsbutusedtheheritageof allAnatoliain allperiods.TUMER says,1st
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and2nd NationalMovementsweremorelimitedbecausetheyonlythoughtOttoman-
Turkish-Islamicarchitectureasnational.(Turner,G., 1995,p: 119- 123)
Figme22.N.-M.Karaaslan
Expo92TurkeyPavilion
Figme23.MerihKaraaslan,KozakhMunicipality
Establishment,Nev~hir
Theseargumentsof TOMER bringsto mindsomequestionslike,"Is it enoughto
nameanarchitecturall nguageasnationalonlyby consideringitspreferenceof using
localforms?"or "Is it possibleto reachastateof consistencyforanarchitecturalstyle
whichhasa arbitrarynessin selectinglocalor historicalformsandwhichconsidersno
meaningandideology.
TanerORRON andHakktYIRTICI havewrittenanarticleabouttheTOMER's
definitionof MerihKARAASLAN's attitudeas3rd NationalMovement.In theirarticle
theyhavementionedthatTOMER hadaffirmedthenotionsof postmodernismlike
"tradition",revitalisationf thepast"andfreedom,democracy.AccordingtoORRON
andYIRTICI thiskindof totalaffirmationwhichleadsto submissionmayalsobean
affirmationof "kitsch"whichis a resultof thelossof aestheticalnorms,thelossof all
ideologicalgroundsfor thesakeof freedom,themerchandisationf architectureby
whichit wouldbe awayfroma criticalpointof view anddifferentmeaningsof
democracyandpluralism.Theythinkthatthetruedispersioni thehistoryof arthad
beenexperiencedwithmodernismbutnotwithpostmodernism.Architecturewasa
languageof thesociety,whichwastotallyabsorbedbyit, andit doesnotbothertobe
different.Anywaythe societyhadn'taskedfor differenthingsbut demandedthe
techniqueswhichderivedthroughtheyearsintherelationof master- apprentice.Nor
therewasa demandfor freedom.Accordingto ORRON andYIRTICI duringthese
periodsarchitecturewasproducedforastaticalsocietywhichdidn'tdemandsuchthings.
62
Figure24.TurgutCansever,Centerfor Underwater
ArchaeologyBuilding
With theindustrialrevolution,theheterogeneousityof thesocietymadetheproduction
of architectureimpossiblewith traditionalmethods.The contemporarythoughtof
architecturalpluralismis thederivationof themitosof freedomanddemocracyby the
capitalisteconomyto beservedasmerchandiseto theconsumersociety.It is nota social
demand.As a result postmodernismis a way of legitimationand realisationfor
architecturein a countrywhereit is merchandisedandforcedto reproduceitselfoverand
over.(Orhon,T. andYrrtlCl,H., 1995,p: 132- 134)
Today postmodernismis perceivedtotallydifferentin Turkeythenin thewestern
world. In the westernworld it is evaluatedas a criticismof the modernismwhile in
Turkeyit is a regardedasa solutionfor theproblemof identitybecauseof its features
likehistoricalreferabilityandemphasisingof theethnicalvalues.Accordingto ORHON
and YIRTICI G. TOMER's theory is a result of these ideas. But, although
postmodernismseemsasa wayof gainingidentitywithits historicistside,in realitywith
itspluralistandpopulistsidecutsthewayofforminga completeidentity.(Orhon,T. and
YrrtlCl,H., 1995,p: 132- 134)
It is also possible to see
historicalreferencesin thedesigns
of Turgut CANSEVER while in
the Turkish Association for
History building the modernist
side of CANSEVER is more
visible, In the Center for
UnderwaterArchaeologybuilding
in Bodrum, in the proposal
project for Ankara Atatiirk
CulturalCenterandin DemirHolidayVillagehistraditionalistsideis on thescenewith
the usage of historic forms. But on the other hand it is impossibleto say that
CANSEVER's historicismis a non- questioning,arbitraryselectionalistattitude.For
examplein hisproposalfor AtatiirkCulturalCenterfor Ankarahetriesto reinterpretand
reusesomeOttomanarchitecturalelements.Theplansolutionis a reinterpretationof an
ottomancomplexplan type while the roof of the buildingis formedby pyramidal
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geometriesresemblingthe domesof the kitchensectionof the TopkaplPlace.Here
CANSEVER didnotusethesehistoricalelementslikea makeup butreinterpretedthem
to searchfor new forms.Althoughthe formshe usedmayrecallsomepaststylesits
impossibleto findexactmatchesof thoseinthehistory.(Tanyeli,U. andKazmaoglu,M.,
1986,p: 31- 48)
Accordingto CANSEVER thebasicproblemof Turkisharchitecturecomparedto the
westernarchitectureis the problemof identity.He searchesfor the solutionof this
identityproblemin theusageof somenon-westernforms.He thinksthatthe rational
taughtdefineshumanin averynarrowcontext,onlyasabeing,whicheats,drinks,sleeps
andworks.It almostgivesno importanceto thespiritualsideof life.Accordingto him
thiscausedtheproductionof someveryprimitiveexamples.But theeasterntaughtand
the Islamictaughtgivesimportanceto thespiritualife too anddoesnot perceiveman
only as a biologicalbeing.CANSEVER thinksthatarchitecturalsparemustmeetthe
spiritualneedsof manaswell asthephysicalneeds.This formsthemetaphysicalsideof
CANSEVER's attitude.He rejectsthemodemplanningideasbecausetheydo notgive
importanceto thephysiologicalsideof man.He findsthemetaphysicalapproacheshe
searchesin thespontaneouslydevelopedsettlements.Because,in thesesettlementsthe
orderis definedby humanrelations.ThismadeCANSEVER to comecloserto theideas
derivedthroughthehistory.But CANSEVER alsoarchivedto becontemporary.In this
architecturethere is exact harmoniouswith nature.He determineshis ideas of
harmoniousnesswithnatureagainwithIslamicphilosophy.For himmanis theonlybeing
amongthelivingcreatures,whichcanperceiveenvironment,becauseof this reason,he
hastheresponsibilityof it. Accordingto CANSEVER becausemanhasthepowerto
reshapeandprotectnatureheis in thepositionof God's caliphontheworld.According
to CANSEVER as a resultof thisresponsibilityanarchitectmustbuildwith hope,joy
andmodesty,withouta showof powerandostentation.(Cansever,T., 1990,p: 46- 47)
TurgutCANSEVER saysthathe designedtheDemirHolidayVillageaccordingto
theseideas.He explainshis designwhichwashonouredby Aga KhanPrix in 1992by,
"Thereinterpretationof localplanninganddesignconceptswhichwereterminatedby
rootlesstoughsof thewestandtheirlocalimitations."(Cansever,T.,p: 102- 111)
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Turgut CANSEVER emphasisesthat within the next 30 years the population
demandingnew housingwill reachto 60 millionin Turkey.He thinksthatthecriteria
usedin theDemirHolidayVillagemayleadto newthoughtsin thehousingproduction
of Turkeyduringthecomingyears.Accordingto CANSEVER thearchitecturalmethods
to be used in the housingproductionmustbe clearedfrom personalattitudesand
primitivefanciesasinDemirHolidayVillage.
Figure25.TurgutCansever,DemirHoliday Village
He saysthatin thedesignof the
siteplanof DemirHolidayVillage
he gave major importance to
harmonywith topography,view
angles, sun - shadow relations,
privacyand calmness.He explains
thelocatingof theindividualhouse
modulesfirstwith "theshadowof a houseprovidingshelteringfromsunfor anotheror
providingsuitableangleof sunlightandview" thenwith differentiationof Islamicand
Christiandiscourseson theeventof expulsionof Adamand Eve from the Paradise.
(Cansever,T., p: 102- 111)
Turgut CANSEVER's concernfor completeharmoniousnesswith environment,
whichis adominantfactorof hisarchitecturalttitudecanalsobeseenintheOymaKaya
Hotel projecthe designedfor the MunicipalityAvanosin 1984which could not be
realised.Here, CANSEVER's thoughtscameto life with the buryingof mostof the
spacesof thehotelbuildingdirectlyin totherock.(Cansever,T., 1993,p: 122- 125)
~~~ C':;::~ci:C::::;7~:t::::::~b ::s::
14.M~/LIIi:~..TlTci in a total sensitivityand intensityin this project.~\ '(,:..'.1_2.Q ~ This is a placewherepeoplehavesettledwithinthe·'.t~~ll(rn,."1J environmentandnature.Thefirstaimof theproject
••_e _~ ~- • was to createan environmentby usingthe local
Figure26.TurgutCansever
OymaKayaHotel,Cappadocia materialsof thislegendaryworld. So, humanscale
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buildings,Artefacts,weredesignedasornamentsof tectonics,Peri Bacalan,withinthe
unlimitedsiteof thisdreamworld."(Cansever,T., 1993,p: 122- 125)
4.2.PostmodernDiscoursein TourismArchitectureAfter 1980,
One of themostimportantourismarchitectsErsenGORSEL startedhis carrieron
thisfieldwiththeprojecthedidwithhiscolleaguesMehmet<;UBUKandNihatGONER
in 1969,andthis firstprojectwas international"SideandEnvironmentalTourismPlan
Competition"whichtheywon.Afife BATUR explainstheimportanceof thisprojectas;
"Planof archaiccityof Side,wasthefirst attemptin Turkeywith its environmental
anddevelopmentplansincludinghistoricandnaturalcharacteristicsandintegratingnew
urbanfunctionsin a plan. It was an attemptthat indicatedan end to an erawhen
preservationonlymeantrestorationandmonumentshadgreatimportancebothin quality
and quantity.A new preservationconceptswas broughtup to the agendawith this
competition,for thefirsttime."(Batur,A., 1994,p: 84- 97)
City of SideandProjectof Sideintellectuallyandconceptuallywasthestartingpoint
forErsenGORSEL atthebeginningof hiscareer.It is possibleto seethatMediterranean
Architecturebecamedominantin ErsenGURSEL's followingprojects.This attitudeis
expressedin hisprojectsastotalharmonywiththenaturalandstructuralenvironment.In
orderto attainthis harmonyin his projectErsenGURSEL try to withdrawfrom his
architectis identity,if necessary.He explainsthisattitude,as;
"As soonasI realisedwhatarchitecturemeans,"architecturewithoutanarchitect"has
affectedme. I neveraskedthe question"who is the architectof this building"but I
alwayswondered"how this architecturewas formed?"Architecturalelementsandthe
environmentI saw at Bodrum,at the old settlementalwaysemotionallyexcitedand
affectedme. I alwaystiredto follow a dream;"canI getcloserto thisarchitecture?",
"canI geta placewithinthis kind of architecturalenvironmentwithoutan architect?"
(Gtirsel,E., 1995,p: 87- 94)
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Afife BATUR definesAk-Tur settlementsof ErsenGURSEL which he plannedat
DatyaandBodrumin 80's,as:
"The mainimportantpoint at Ak-Tur is the existenceof a theorythat doesnot
expressthatit is partof a design.It is likea simulationwithits surprises,simplestreets,
gardensandhousesthatseemedverywell knownandordinary.It is quiteobviousthat
non-linearstreetpatternandwhiteprismsarenotcoincidental.It is aplanthatbelongsto
thepastbutwithoutanytime."(Batur,A., 1994,p: 84- 97)
Afife BATUR also defines Manastrr
Hotel, built at Bodrumin 1986-1987by
Ersen GURSEL as "themostBodrumian
Figure27.ErsenGiirsel,Ak-TurHoliday
Villa~e
buildingin Bodrum".Accordingto Afife
BATUR anotherimportantpoint of this
project is that it is the first step of
progressmg from a vernacular
Mediterraneanconcepto anewclassictype.(Batur,A., 1994,p: 84- 97)
At DatyaKliip Marisaveryfrequentusageof timberis seen.ErsenGURSEL explains
thereasonsof this,as:"...buildingsbuiltwithtimberalwaysattractedmyattention.I live
a differentkindof excitementwhenI seethesekindsof buildings.I triedto getcloserto
the old mastersby usingtimberin my buildings.As an architectI try to acquirea
contemporarymeaningto thismaterial,whichis notusedin structuresnowadays, by
experimentingwith it whenthe conditionsare convenient."It is possiblenoticethe
longingfor thenaturalnessof thetraditionalin hisattitude.(GOrsel,E., 1995,p: 87- 94)
Figure29.Ersennursel,DatyaKlupMaris
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Thesisof "theendof modernism"foundsupportersin Turkey,also,in 1980'sandby
combiningwith the speculativeanxietiesof the investorssuchas acquiringprestige,
makinga advertisements,beingdifferent,provideddesignerwitha lot of freedomandan
eclecticarchitectureis bornthatcannotbelimitedby definitenorms.Architectnowfelt
totallyfreeto use the formsthatbelongto differentculturesthatoncetook placein
Anatoliaandcombinedtheseforms,if needed,withoutcarryingcertainstyleworries.It
is possibleto readthismulti- referenceslanguagein manyprojects,whichappearedin
this period. It is also possibleto perceivetheseprojects,which come to agenda
approximatelyin thesametimewith thepostmodernistthought,asthefirstexamplesof
postmodernismwhichdidnotbecomethepartof itscharacter.Nevertheless,handlingof
historicalelements,whichareusedin the projects,withanapproachof stickingmanner
andthe modernistinfluenceseenin the settlementplans,give the impressionof an
architecture,whichbecamemeansof imagemarketingof theinvestorwho turnshis
faceto themasstourism,morethanhandlingof theprojectswithpostmodernistthought.
(Tanyeli,U. andKazmaogIu,M., 1986,p: 31- 48)
It is possibleto catchthiskindof richnessof imagein theClub AldianathatHarun
OZER designedin Side- Antalyain 1984.HarunOZER describeshisapproachof the
projectsasthe contemporaryinterpretationof our traditionalcaravanseraindhe says
that,theaimof thebuildingis to supplytheestablishmentof lost connectionbetween
pastandtodayandto transferour architecture,culturalandartisticlife to foreigners.
(Ozer,H., 1990,p: 41- 50)
Thesethoughtsof Harun OZER are reflectedto the projectas the choosingof
caravanseraiplantype,domesspires,portalsdecoratedwithmukarnasfigures,whichall
usedso often.But the questionthatwhatall theseaddthe spaceis considering.For
instance,thecoveringof a bedroomexistedwith its asymmetricfurnishingby a dome,
whichgivesthefeelingto gatheror thespiresplacedon theventilationshaft,how do
theseappearin the resultof an architecturalnecessity.It is possibleto describethis
appearedconcernas an concernof "exoticimage"with thewordsof TANYELi more
thananinterpretationof anhistoricaltypology.
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"This concernor desireis not merelythe productof the countrywhich sendsthe
touristnor thatof theonewhichwelcomeshim.They collaborateandevenstimulate
eachotherto developthedrivefor creatingthiskitschcalledexoticimage.In thewest,
the notionthattheEast is a world apart,unfamiliarandfascinatinghasheldout for
centuries.What is interestingis that,countrieswhichattracttourists,go out of their
waysto takeadvantageof the primitivenotionratherthantryingto tearit down.If
westernerseektheexotic,it will beofferedto themfor a price.Hence,the"exotic"is
actuallynotexoticatall, it is anactivitycarriedoutaccordingto marketrulesandsold.
Imageis marketedto thecontemporarylower-middleclasstouristwhoseknowledgeof
thecountryhearrivesatwouldnotevenfill a singlepage."(Tanyeli,u., 1990,p:51- 53)
Figure 30.HarunOZER,
Club Aldiana
Figure 31.HarunOZER, AquamarineNovatel
Holiday Village
According to TANYELi, the duty of an architectwho works under these
circumstancesmaybetheformingof thisdecorof exoticismoccasionally.HarunOZER
alsotakesplacesinthiscontentwithClubAldianaaccordingto TANYELi.
Harun OZER, explainsdifferentsourceshe usedduringthe designof Aquamarine
NovatelHolidayVillage,as:
"It was inspiredfromtheLykianarchitecturethatis seenattheregion. Traditional
Turkisharchitectureis dominantin interiordesign.In otherwordsvillage'sarchitecture
isasynthesisofLykian andtraditionalTurkisharchitecture."(Ozer,H., 1991,p: 49- 56)
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ErkutOZELtellsthattheplanningideaofHotelColosae,about20km.fromDenizli,
containsa mainroad,manysecondarystreetsconnectedto themainroadandunitson
thestreets.Howeverduringthedesignprocessit wasalsoconsideredthatthisproject
shouldalsohavedifferentdimensionsfor foreigntouristsandshouldreflecthestreet
patternofAnatoliancities,asmuchasit could.Headds:
"OuterformofColosaereflectheregionalarchitecturalinfluences.Bedroomblocks,
eavesprofilesandroomentrancedoorsarethesynthesisof theregionaltypes;Roman
CityHierapolisandAnatolianarchitecturalatDenizli."(Ozel,E., 1997,p:62- 73)
Inspiteof thesewordsofErkutOZEL, it
is seemedthatrationalapproachwhether
the settlementin thebuildingsiteof the
buildingsattheprojector theconstituting
the buildingblocks.The effectof local
architectureis moreat theprofilesof the
Figure 32.Erkut OZEL, Hotel Colosae eaves,attheupperroofsconstitutedabove
thepedestrianroads,atthewoodenlattice
on thefacadesof thebedroomblocks.Nevertheless,theseelementsused,did not
transformin to theelementswhichconstitutedtheplace,theyremainedaselements
whichareattachedonit.Thereisacompleteclecticattitudeininnerdecorationi order
tomakespacestraditional,whichcanbesaidthattheyareconstitutedbytheprinciples
oftherationalforming.ErkutOZELexplainshisapproachesinthissubjectasbelow:
" Coloursandgeometricdesignrichnessof archaic ityHierapolisandAnatolian
SelyukluArchitectureweretriedtobesynthesised.Duringtheprocessof choosingthe
rightconstructionmaterials,regionalmaterialsandTurkisharchitectureareacceptedas
basisandtravertineandTurkishfaienceareusedasbasicmaterials.On thefloor
geometricaldesignsof Selyukluandtravertineareused.In thebedroomsthesame
colourfulvarietiesareused.At thebedheads,designsfromcarpetsandTurkishfaience
canbeseentoo."(Ozel,E., 1997,p:62- 73)
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Anotherimportedproject,whichmakesgooduseof differentinspirationsources,is
KlassisResort.The buildingwasdesignedby architect~efikBiRKiYE, who continues
hisstudiesin Belgium.Thepluralistattitudesovereignto thearchitectureof thebuilding
is alsopossibleto seeintheneedprogramof thebuilding.Complexis composedof main
buildingblockswhereroomsareplaced,detachedvillasandassemblyhalls.This hotel,
which was built in Silivri - istanbul,is the only buildingof the architectin Turkey.
Eclecticattitudeis sovereignto thearchitectureof thehotel.~efikBiRKiYE definesthis
situationas"thewholeof theunknowndetails".It is seenthatthearchitectusetheform
thathepickedfromdifferentcultures,togethereasily.BiRKiYE determinesthathewas
inspiredby theold RomanarchitectureandTurkisharchitecturebeforeanareain the
architectureof Klassisandhe addsthathe exposedthebuildingwith aninterpretation
whichreflectstoday'smarks.This approach,whichis seenin theformingof outerfrom
of thehotel,causedto perceiveitselfin thedesignof innerspacestronger.It is seenthat
architecturaldetailsand decorativeelementsbelongingto the easternand western
culturescouldbe usedtogetherfrequently.Whilethemassorderof assemblyhallwas
inspiredby the Greek.Romantemples,it is possibleto seethat thereis a classical
approachin lobby,andit is alsopossibleto seemostlytheeffectsof Turkishhouseinthe
innerdesignof thevillas,in theformingof stairs,in theoverhangsof theeavesandinthe
stanchionsused.~efikBiRKiYE mentionedin thearticlehehaswrittenin YaptDergisi
in order to presentKlassisHotel that, innerarchitectureof eachunitywas thought
differentfromeachother.(Birkiye,~.,1989,p: 61- 66)
Figure33. ~efikBIRKIYE,
Klassis Hotel,
Nazi[ TOPCUOGLU, who is thephotographdirector
of DekorasyonDergisi,definesKlassisas: "May be, it
associatesthe fairy talesin our childhood,maybe the
housesof our ancestorsin our commonsubconscious,
perhaps the projects in the magazinesas Michael
GRAYES, perhapsthe decorsof Magical Flute Opera
whichhasnotplayedyet."(TopyuogIu,N., 1989,p: 98 -
102)
It is possibleto saythata postmodernapproachor thethoughtsagainstmodernism
constitutetheattitudeof BiRKiYE who hasdesignedmanyplacesin theworld like;the
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enlargementofDisneylandinParis,thehotelhedesignedforMonacoPrince,thehotels
builtin Pollinia,EgyptandRussia.BiRKiYE quotedthisapproachagainstmodernism
with thesewords:"Peoplestill suffersthe industrialisationviolently.Thereis an
orientationto the accessoriesexceptrationalism.Plainnessis not necessary."He
determinesthattheotherarchitecturalstyleswereeffectedmostlyby thepastand
architecturewasin theneedof alterationfromnowon.He defineshis architectural
approachas"localcontemporaryarchitecture".(Leloglu,D.,2000)
"To makea contemporarylocalarchitecturesuitablewiththetradition,colours,
materialsof theregion.Weareagainstto internationalrchitecture.Weareagainstan
approachsuchastherearelotsof glassbuildingsin everyplaceof theworldandthe
architectswhobuiltmonumentsontheirresponsibility.Wearetryingto create"public
places"whichareacceptedbytotheregiontheyarein.TheonewemadeinBruxellesis
suitablefor there.Theonein Parismustbesuitable,for there,theonewe madein
IstanbulmustbesuitableforTurkey."(Leloglu,D.,2000)
It seemsthatit is impossibletodescribetheattitudeofBiRKiYE aslocalin spiteof
all histhesewords.Becauseaswecansaythelocalcultureof makingbuildingis the
extensionof socialstructurethatit hascomeoutfrom.It is a kindof styleof making
buildingpeculiarthesocialstructure.It is original.Whenthestructureof thesociety
changes,thecultureof makingbuilding,whichis theextensionof it, alsochanges.
Becauseof this,thearchitecturalttitudeof $efikBiRKiYE doesnot welcometo
concept"localness".It is possibleto describetheattitudeof BiRKiYE, whichwas
concretizedwiththeexistenceof manylocalmotifsusedtogetherduringthedesign
process,onlyaseclectic.Thiseclecticattitude,whichis parallelto theconsumption
culture,welive,canbeevaluatedasthelastpointhathecultureofmakingbuildingwas
draggedwiththeconsumptionsociety.
It is alsopossibleto seethelocalvaluesatMartIMyraHolidayVillageatAntalya
designedbyYdmaz$ANLI or atParkKimerosHolidayVillageconstructedatGoyniik,
about5 km.to Antalya,Kerner(ErenBORAN, MiinciDOGANCI, BuminBERKER,
FehmiUN, UlyaERSEN, MehpareBiLGEHAN, HalukAKAR). In otherbuildingat
Antalya,KirisWorIdHotel,architectsSchlegelandOhnsagrealisedtheirprojectsin
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Romanesquestyle.It is possibleto seethesemarksintheeffectof massivesurface,in the
roofs whereTurkish clay roofingtile is used,in the plaincapitalof a columnin the
frequencyseenin theuseof vaultandarchitecture.(Yalyillsoy,~., 1999,p: 122- 124)
(YalylllSOY,~., 1999,p: 86- 95)(YalylllSOY,~., 1999,p: 104-111)
Figure35. SCHLEGEL & OHNSAG, Kiri~World Hotel
Local sourcesarefrequentlyusedin theinteriordesignanddecorationof theholiday
villagesand hotels. ChristineTACER describesher inspirationalsourcesduringthe
interiordesignof HotelLe MeridienandholidayvillagesKernerandPalrniyeatAntalya
as:
"I use traditionalgraphicelements,thenaturalventilationsystemsI sawin the old
housesatthevillages.In thecentre,I referto specialculturalaspectsuchascourtyard,
kiosk, fountainsetc. and createda differentatmosphere. Surely colours play an
importantrole, too. TurquoiseandgreenTurkishfaienceI examinedat Bursaandat
otherpartsof Turkeyalwaysinspiredmeduringthe decorationof holidayvillages,I
realisedin Turkey."(Madra,b.,1989,p: 92- 97)
Figure 36.ChristineTACER,
KernerHoliday Village,
Figure 37.ChristineTACER,
Le Meridien Hotel,
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It is not wrongto saythatTuncay<;AVDAR is themostarguedtourismarchitect
after1980's.What bringhimto thispointareboththeextranumberof work he has
doneandalsohisarchitecturalattitude.
There exist important similaritiesbetween <;AVDAR's starting points and
postmodernistideasof theperiod.His opinionsaboutmodernistmovementsalsodefine
<;AVDAR's startingpoint:"Modernistmovementscannot opposethecomplexityand
contradictionof the contemporarylife experiencesanddo not containa dimensionof
"meaning"amongarchitecturaldesignelements."(Balamir,A., 1997,p: 64- 67)
<;AVDAR expressesthathisattitude,whichis reallybasedonanorientalvisuality,is
not "a productof his work originatedfromtourism"andthathe "triedto develophis
attitudewithintheframeof philosophy".Accordingto Tuncay<;AVDAR in hiswork he
was influencedby the politicalsituationsof orientalsocieties,theirpsychologicaland
anthropologicdevelopments,their interrelationwith the places,also influencedfrom
John BERGER, from Ottomanminiaturearts and from contemporarymovements.
(Akcan,E.,1996,p:)
~
Figure 38.Atolye T, PamfilyaHolidayVillage,
Figure 39.Atolye T,
MegasarayHolidayVillage
<;AVDAR frankly put his attitudeagainstmodernismby attributingwestern
theoreticianswiththesewords:
"Theunderstandingof themodernistmovementswhichexcludethesocialmemories
andgiveopportunityonlyto thedominantandbureaucratictastesof mid classes,in a
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coveredway,alsoexcludethechaosandcontradictionsof contemporaryexperiences,as
it wasdeterminedin VENTURI's doctrine."(Balamir,A., 1997,p: 64- 67)
Esra AKCAN expressesthat,<;AVDAR triedto keepthearchitecturalelementsor
symbolicforms,comingfrom past,aliveand while he doesthis he goesbeyondan
interpretationof facadesandsheadds:
"In <;AVDAR's buildings,it is possibleto seethemorphologyandscale,atthespatial
organisationsuchascourtyard,street,andentrancepavementasmuchasthetraditional
interpretationof facades(For example,Pamfilyaroom blocks, Megasarayentrance
block). <;AVDAR triedto createspatialorderby giventhemostcareto thetypology
whomusedin hishotelplans.This isvalidbothfor theholidayvillagesthatareformedof
Figure40.Atolye T, RobinsonLodgeHotel,
Goreme,
Figure41.ExcelsiorCorintiaHotel,
Side,
separatedbedroomblocks( RobinsonClub,Pamfilya,<;amyuva),andfor thestructures
with plansof a Kervansaray,were outer spacedefinedwithouttotally framedin a
courtyard(ExcelciorCorintia,SultanSarayHotels)andfor thetypeswhichcanbecalled
as city hotelsandwhich shouldbe avoidedespeciallyat the seaside(SidePalas).To
attainthisaim,differentspatialresearchesandto findtherightscaleplayedanimportant
role. Other factors are; skilful usage of elementssuch as column capitalsand
"elibogriinde"in anewwayin details."(Akcan,E., 1996,p: )
Erdal ERKUT fromthegroupof Birle~mi~Mimarlar,qualifiestheholidayvillages,
theyhadrealisedin thelastyears,(Ulusoy,Milta Aldiana,PalmiyeClubMed) asdesigns
that try to makethe visualdataof threedifferenterasthat took placein Anatolia
contemporaryandre-interpretthem. Architecturalapproachof Milta holidayvillagecan
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besurnmarisedas:"inordertoavoidmonotonyinthefunctionalforms,localelementare
used".Similarly,UlusoyHolidayVillagewasdesignedwithanideato create"unusual,
surprising,butcute"spaces.Formationof AntalyaCastleandurbanpatternwithinthe
castle,weretakenasa modelduringtheplanningprocess.(Erkut,E., 1990,p: 116-
122)(Erkut,E., 1987,p:42-48)(Erkut,E., 1991,p:72-82)
Figiir 42.ErdalERKUT,
Ulusoy Holiday Village,
a~ .
Figure43:Erdal ERKUT, Milta HolidayVillage
ErdalERKUT andTuncayc;AVDAR explaintheirdesignapproachforPalmiyetourism
facilitiesthattheyrealisedtogetheras:" Currentbuildingtechnicsandmaterialareused
in themainparts,but,areenrichedwiththeelementsandformsthatbelongto former
civilisationsrootedinAnatolia."( Erkut,E., 1990,p:62-68)
It is alsopossibleto seethecharacteristicasmultireferencesandfacadelanguagein
therecentbuildingsof Erkut~AHiNBA~.Nevertheless,it is impossibleto saythat
~AHiNBA~usestheimagesheusedina stickingmanner.Thearchitecturalreferences
~AHiNBA~used,hasconcernslikebeingalwaysinrelationwiththesupportingsystem.
Accordingto C. Abdi GUZER thismulti-references,whichis seenin theattitudeof
~AHiNBA~recently,becometruein thewayof strippingof thesupportingsystemto
theword.
" In thedesignsof ~AHiNBA~,conceptsof continuityandpermanencyis searched
throughtheconceptsof lightandinteriorspace.Thisfactbringsaratherfreebasisthat
enablesanarchitecturall nguagewhichis opentonewadventuresonthebasisofouter
facadesandimages,andwhichhasmultireferences.At thisscalewhatwe seeis
elasticityratherthancontinuity."(Giizer,C. A., 1996,p:82- 92)
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Figure44.Erkut~AHINB~, K.T.U. (BlackSea
TechnicalUniversity)SportHall,
~AHiNBA~ does not limit the
architecturalapproachin the strict
rules.In hisapproach,it is possibleto
observean opensideto the change
continuously.The projectof K.T.U.
SportHall,whichwasthefistimportant
projectof hisprofessionlifeandwon
withAkgiindiizERONAT in 1967,is
an originalmodernistexample.Though,the change,whicharchitecturelivedin
internationalscale,hasalsoeffectedthearchitectureof ~AHiNBA~.Theimportance,
Whichwasgivento theeditingof innerspaceinK.T.U. SportComplex,hasgradually
becomedominantin thebuildingsof ~AHiNBA~.Naturallighthasbecomemost
importantcomponentWhich forms the mner space,In the buildingsof
~AHiNBA~.
"Theinnerspaceinthebuildingsof ~AHiNBA~hasthesuperioritywhichdoesnot
allowanadditionindependentfromits ownlanguage.Thisattitudecanbeespecially
observedintherecentexamplesasKernerParadise,SelenandMunamarHotelsandthe
classesofBilkent.WhiletheouterforminKernerParadiseandSelenaHotelsis formed
by theprinciplesof modernism,theentrancehallsandcommonspacesareoneeach
square,streetwhichshelterfacadessurroundingitselfbeyondbeinginnerspace."
(Giizer,C.A., 1996,p:82- 92)
Figure45.Erkut$AHINB~,
KernerParadiseHotel,
Figure46.Erkut$AHINB~,
SelenaHotels,
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4.3.Modern Discoursein TourismArchitectureAfter 1980,
In horizontallyplannedhotelbuildingsinfluencesof localandregionaleffectscanbe
frequentlyseen,whereasusuallyin citiesandcoastalareaswherethereis theneedto be
ableto reachto a necessarybed capacity,a universallanguageis preferred.Ertem
ERTUNGA's GrandHotel at Antalya-Kerner,Ku~adaslFantasiaHotel,AntalyaBeldibi
Hotel,Umur ERKMAN's MarmarisGrandAzur, Kiir~atAYBAK's RoyalResortHotel
at Antalya-GoyniikandYiiksel ERDEMiR's FalezHotel at Antalya-Konyaalttcanbe
groupedunderthistype.In thesehotels,generallymodernistformsareusedattheouter
parts,whiletraditionalformsareemphasisedin interiordesign.(SagIam,H., 1995,p:
258- 259)
The projectswhichErtem ERTUNGA designedwith Omy MURATOGLU in the
yearsof 1960for the TusanFacilitiesthatarethe first contemporaryhotelschainin
Turkey,werethefirstimportantprojectsofERTUNGA's profession.Afterthat,German
effectrevealeditselfas a dark modernistunderstandingin the designsof ERTUNGA
whowentto Germanandreturnedbackin 1976.ErtemERTUNGA cameontheagenda
withthehotelbuildingsmostlyafter1980's.TheRamadaHotelin Laleli-istanbul,which
was a rehabilitationproject,the Grand Hotel in Kerner,FantasiaHotel and Sunset
HolidayVillagein Ku~adasl,AsteriaHotel andBeldibiRamadaResortin Side-Antalya
canberespectedin these.A patchworkeffectis notseenin thebuildingsofERTUNGA,
the buildingsexpressthemselvesas hugesingleblocks. The functionalapproachof
ERTUNGA hasa dominantcharacteristicntheformationof buildinglanguage.(Madra,
0., 1989,p: 84- 91)(Ertunga,E., 1997,p: 88- 95)
Figure48.ErternErtunga,
GrandHotel,Kerner,
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Rationalapproachis themostimportanthingin thearchitectureofUmur ERKMAN.
This rationalapproachsometimescausesto perceiveitselfin theverystrictwaylike in
the proposalof the Balork6y CourthouseBuildingsCompetition.This proposalis
constitutedby a rectangleandbybeingsmashedbythemeansof primegeometriseslike
rectangleitself Massive and plain walls are taken in considerationin a brutalist
approach.Though,ERKMAN is againstto a strict functionalistapproach.For his
opinion,whenthearchitectureis reducedonlyto a physicalenvironmentalfact,where
technologyis usedcorrectlyandwherethepracticalfunctionsareapplied,it losesits
artisticquality it includes.According to ERKMAN architecturemust also include
expressionexceptfunctionalcorrectness.Due to this, he is in an individualresearch,
whichremainsin themodernism,butwhereexpressionistsidesin stronglike in Aalto,
Mendelson,Le Corbusier.Themeaningdimensionthathesearchedfor couldsometimes
pushhimusingsomepostmodernistreferences,butwitha conditionstayingin thelimits
of the rationalism.It is possibleto evaluatethe proposalhe representedin the
competitionof Expo 92 TurkishPavilion,AnkaraPopulationand CitizenshipWorks
HeadquartersBuilding in this content.According to ERKMAN, the expressional
characteristicof GrandAzur Hotel built in Marmariswas tried to be madeas most
importanthingin a rationalistapproachagain.Due to this,hementionedthatheaimed
an architecture,whichwas broughtas a theme,andhe addedthathe hadchosenthe
object"transatlantic"asa subject.However,ERKMAN addedthat,hisaimwas"notto
makepictureof a ship,but to createan imagein thesubconsciousandto getan open
work, whichwasleavedto onesowninterpretation."ERKMAN answersthequestionof
whytransatlanticasthis:
"The concernwhich the reflectionof the pastto the buildingcan bring one self
whetheror not to use eclecticforms,directedus towardssearchingan objectwhich
symbolisesthe tourismin thebeginningof the 19thcentury.We havechosentheobject
"transatlantic"which unitedthe wish of adventure,comfortand technologyin most
perfectwayin theperiodexpressedandthatis themostprevalentandfavouritemeansof
transformationagainof thisperiod,asatheme.The logicof makingtheseperfectgiants,
thatthenamesof manyof themlivestilltodayin memories,wascompletelysimilarwith
the logic of buildinganhighlevelhotelwhichwill be donein today'scircumstances."
(Ulug,M., 1993,p:46 - 47)(Erkman,u.,1991,p: 58- 67)
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Figure49:Umur ERKMAN
BakrrkoyCourthouse
Building Competition
Figure 50:Umur ERKMAN
Expo 92 Turkish Pavilion Figure 51:UmurErkman,
GrandAzur Hotel,Marmaris
While Umur ERKMAN was searchingfor themeaningdimensionof thehotelin a
themeof transatlantic,OnderKO<;UKERMAN, who undertookthe decorationof the
hotel,searchedthemeaningin historywiththeconcernof beinggainedanidentityto the
hotel.
" A largeresearchfor historicalmonumentsandpastwasmadefor Marmarisandits
surroundingwith the valuablecontributionand the counsellingof Prof Onder
KO<;UKERMAN besidesbuildingactivities.In the contentof this researchreport,
KnydosAphrodit,whichwasthemostdeterminantsculptureof Knydosthatis 65 km
farawayfromhotel,waschosenasa symbolof thehotel.ThisAphroditSculpture,which
wastakenfromKnydosandwasbroughtto Romeby theRomanemperor,wasstill in
theRomeArchaeologyMuseum.A copyof it wasmadebytakingthemodelfromthe
originalone,in theTorino in a equalscaleandit wasexhibitedin thelobby,just atthe
axisof theentrance,onthepedestalwhichwasmadebywaterball." (Kii~iikerman,0.,
1991,p: 70- 72)
The searchfor anidentityin thegardendesign,whichwastakenup apartwitha plain
architecturalapproachof thebuildingor thedecoration,wasconsidering,asthebuilding
wassufficientlyemphasisedbyitsmodernistidentity.
Figure53:YUkseIERDEM1R
SSK HeadquartersBuilding
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The effectof modernismin the designof Yiiksel ERDEMiR who hasbegunhis
professionlife in theyearsof 1960'sthatthesovereigntyof modernismin Turkeywasso
strong,canalsobe seen.A functionalapproachwasrulingin thedesignsof ERDEMlR
thatthe usingof primegeometricalformswas emphasised.It is possibleto seethese
influencesin thePetkimHeadquartersBuildingdesignedwithEdip OnderUS in 1975,in
Ankara CourthouseBuildingdesignedin 1976,in the projectsof SSK Headquarters
Building designedwith Salih ELBORA but it did not come to life. Accordingto
KARAASLAN it is possibleto catchon approachin theprojectsofERDEMlR in 80's
and90's whichremainedagainin the limitsof modernstylebut morepatchwork.He
connectedthereasonof thischangewhichwasbegunto be seenin thearchitectureof
Yiiksel ERDEMlR, to therelationshe madewith thenewgenerationby themeansof
projectcompetitionsandthe diminishingof the determinantapproachof Ministry of
ReconstructionandSettlementaboutthecompetitions.KonyaMevlanaCenter,Erzincan
Figure 54.Yilksel ERDEMIR,
BusinessCenterin Batman,
Figure 55.Yilksel ERDEMIR,
FalezHotel,Antalya,
MunicipalityBuilding and BusinessCenter in Batman- Kozluk can be shown as
examplesto this. The AntalyaFalez Hotel, which ERDEMlR designedwith Sahin
AKKA Y A in 1984is a cityhotel.Yiiksel ERDEMlR explainsthestructurehavingsteps
of theproject,in whichtheeffectof modernstylecanbe perceived,as a relationthey
triedto establishwiththemassof themountainin theback.(Karaaslan,M., 1995,p:41-
52)
It is possibleto seemodernistformin Antik TiyatroHotel at Bodrumdesignedby
CengizBEKTAS, HasretHolidayVillageatNev~ehirdesignedby RaglpBULUC; and
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AkerHolidayVillageatBodrumagaindesignedbyRaglpBULU~. (Bekta~,c., 1994,p:
75- 83)(Yal~Insoy,~., 1999,p: 58- 59,68 - 70)
Cengiz BEKTAS is an architect,Who can be definedby his consistentrational
attitudein thecontentof Turkisharchitecture.He earnedhis degreeas anarchitectin
Germanyand worked with rationalGermanof the post secondworld war such as
BRANCA and ANGERER. Thesecould be the mainreasonsof his rationalattitude.
DoganKUBAN saysthatby workingwith thesearchitectsof thepostwar periodwho
werededicatedto functionalismandMIES, BEKTAS hasmadea good preparationto
the Turkisharchitecturalenvironmentwhichhewould enterin the 1960'ies.KUBAN
thinksthatBEKTAS's rationalattitude,whichformsa completeconsistency,is clearly
seenalsointheongoingyearsof career.
"It's surprisingto seesucha consistentModern
rationalistwho hasneverturnedtowardsthenew
windsof thedayandwho hasneverturnedaway
fromhisidealsevenin hismostrecentworks.This
attitudeis not onlyseenin his housesbut alsoin
his skyscraperin Mersin and its markettoo. He
Figure56.CengizBEKT~,
AntikTiyatroHotel,Bodrum acceptedthischaracteristicn anarticlein 1990'ies
as"I hadto keepbeingaModernist."(KUBAN, D., 1992,p: 77)
Besidesit's possibleto say thatBEKTAS hasalwayshad a continuosinterestin
vernaculararchitecture.But architectureof BEKTAS neverrefersto thevernacularwith
direct forms besidesit is alwaysa possibleto see story influencesthe vernacular.
KUBAN describesthisattitudeof BEKTAS like: "The adaptationof thenewbuilding
with thesurroundingwithoutreferringto thepast." BEKTAS hasa longingfor theself
designedcharacteristicof vernacular,a longingfor the absenceof the pre defined
objectives,formsderivedonlyfromtheneedsof theenvironment.C. A. GUZER triesto
describetheattitudeof BEKTAS withtheconceptof"contextualism"andsays:
"It's possibleto definethe architectureof BEKTAS in sucha concept.He hasan
effortto redefineandunderstandeachproblemwithinit's owncontext,ineffortto finda
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uniquesolutionwithoutfallingintoaneasiesof theacceptedandlegitimate."(GOZER,
C. A., 1992,p: 82c)
,. . .t;;J,.,.
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Figure58:CengizBEKT~
SiimerPek House
BEKTAS searchesfor hisuniquesolutionwitha consistentandrationalattitude,not
claimingsomeformalideals,withouttryingto forma style.As DoganKUBAN says,the
architectureof BEKTAS is: "thecorrectusageof experiencedspatialeffectsin theright
time,rightplace."
RaglpBULUC;is alsoanarchitectwho is classifiedin themodemwingof theTurlash
architecture.It's possibleto seetheprinciplesof rationalformingin hisbuildings,likethe
Abdi Ipek¥i Spots Centre (1989) or Islam Cultural Centre in Copenhagen(1990).
Besidesit's possibleto find a criticiseattitudeaboutthesituationof thecontemporary
Modem architectureof todayin his buildings.He describeshis thoughtsaboutthis
subjectin themeetingheldinBoinosAireslike:
"The base"idea"of themodernismhasbeendecayedfor sometimewiththehelpof
absenceof identityand personality,the evaluationof quantityagainstquality,the
productionof buildingsnot architecturalworks and the easy formulationsof the
moderniststyle."(BULUC;,R., 1994,p: 81)
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Figure 59:RaglpBULUC;;,
Atakule ShoppingCentre,
Figure60:RagtpBULUC;;,
Abdi IpekyiSpotsCentre
Figure61:CengizEREN,
Phasel-Tour Holiday Village, Kerner,
Becauseof alltheabove,hetriesto freehisarchitecturefromthedistrictrulesof the
rational.He searchesfor "humanism"in his buildings.He explainsthiswith a simular
discourseof CANSEVER.
"Visit anOttomanandChristianCemeteryof thesameperiod.You will feellikeyou
arein heavenwhenyou arein theOttomancemetery.You will not feardeathin there.
So youunderstandthatOttomansgaveanimportantmeaningto theirarchitectureven
in the most monumentalexampleslike Selimiyeand SemsiPa~a.There it lays the
importancegivento man."( GUZER, c.A., 1994,p: 75)
In BULU<;'s architectureit's possibleto seethattechnologicallimitsareforcedand
usedwith courage.Like in the AnkaraAtakulebuildingandin multi storyofficesof
Yiiksel in~aatwithstylestructures.
4.4.Original Discoursein Tourism ArchitectureAfter 1980,
It is possibleto describeKemer-Phasel-
Tour Holiday Village, which was designed
by Cengiz EREN in 1984 and the
constructionwasfinishedin 1988,oneof the
originalexamplesin the tourismbuildings
after80's.In thearchitectureofEREN, it is
possibleto perceivethe sensitivity,which
wasseenin thesett1ementof thebuildingsin theareaandtherelationtheyestablishwith
eachotherattheoriginalinterpretation,in thethirddimension,too. It is possibleto say
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thatEREN followsa timelessarchitecture.This attitudeindicatesitselfasusingsimple,
primitivegeometrisesin theproject.Besidesthevault,archanddomewhichwereused
so oftenin thelocalarchitectureor Islamicarchitecture,wereallusedinthisproject,but
it is impossibleto connecttheproductwhichcometo scenedirectlyto anyhistorical
styleor stylisticorder.(Ozbay,H., 1988,p: 46- 48)
In the first half of the 90's therewas thedegreesin thenumericalincreaseof the
touristicfoundations.Thechangeof economicpolicieshasaffectedthis.Theinvestment
mediahaschanged,it movedfromrealestateandproductionsectortowardsstocksand
bondsmarket.The eventstook placearoundtheMiddleEast,especiallytheGulf War
andthe terroristactivitiesaimedat touristicestablishmentshaveeffectedthe fullness
ratiosandcausedthedramaticdegreases.Thetourismsectorwasno longeranattractive
field for investorsbecauseof the existenceof problemsunsolvedfor manyyearsand
abovementionedchanges.Eventuallythis led to importantdecreasein the number
buildingsconstructedinthisfield.
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CHAPTERS
CONCLUSION
Turkey had beenthe sceneof importantchangesin politic-economicpreferences,
social-culturallife andbuiltenvironmentduringthe 1980'sandthefollowingyears. It
wouldnotbewrongto datethestartingof thosechangeswith 1980militaryinterference.
The new constitution,which hasbeenmadeafterthe interference,had spoiledthe
constitutionalimprovementsof the 1960's. Many of the constitutionalrightsof the
constitutionof 1960,whichhadprovidedtowardsdemocratisationweredrawnback. All
kindsof socialorganisationswereprohibited,eventhe dailypoliticalargumentswere
forbidden.The non-governmentalorganisationswereclosed,unionalistactivitieswere
stoppedandthecollectiveagreementsreachedthroughcollectivebargainingwereleftto
theinitiativeof thePrimeArbitrationCommittee.With these,themarketof work power
wascontrolledanda comfortablenvironmentwascreatedfor Turkishbourgeoisie.As
a resultof allthesesequencesof events,thesocialconsciousness,whichstartedto form
with the 1960'sconstitution,wasdeclined."Popularculture"filledtheemptyspacein
thesocialmemoryleftbytheconceptof socialconsciousness.
The tracesof the changesof theseyearscanalsobe seenin theplanningpolicies.
With the demolishingof theEasternBlock, the criticismsto the conceptslike state
socialism,conservatismandsocialgovernmentbecamewidespreadin theworld. Turkey
hasalsoeffectedfromthesedevelopmentsandgaveup theideaof developmentplans.
Theideaof anti-planninghasonceagainbecomecurrentafterthe1960's.
With theactnumberedas 3194thecentralcontrolon thelocal administrationswas
abandoned,municipalitieswere given full authorityon developmentplanswithout
regardingtheireconomiccapabilities,employedtechnicalwork powerandexperience.
Although the act 3194 determineddetailedplanningconcepts,the absenceof
mechanismswhichwoulddrawthelimitsof theplans,controlof theplanobjectivesand
adaptationwithmacrodecisionshadledto theformationof thedevelopmentplanswhich
aredeprivedof a planninghierarchyconcept.This situationhadmadeworseeffectson
thebuiltenvironment.
Therewereimportantchangesexperiencedinthetourismpoliciesin the1980'sandan
increaseof expectationsfrom tourism,too. In this periodtourismhad becomean
importanteconomicsector.Althoughtheabandonmentof thesocialtourismwhichwas
a policyof the1950'sandtheacceptanceof masstourismcoincidedwiththemid 1970's,
with thepetroleumcrisislived,therealisationof thesepoliciesreachedto theyearsof
1980's. Tourismwas declaredto be the sectorof priority,the existinggovernments
acceptedtheideaof withdrawingfromthesuperstructureinvestmentsto infrastructure
investments.Thegovernmentswentintoaneffortof subventionontheseinvestmentso
attractheattentionof investorson thissector.All theapplicationslike,theassignment
of publiclandsandforeststo investors,reductionof bureaucracyin theenterprises,the
promotioncredits,reductionof taxes,thepostponementof supplementarycost taxes
(KDV) andreductionsof dutychargesontheimportof constructionmaterialsto beused
in thissector,werehappenedall in thisperiod.
Thechangeof policyfromsocialtourismintomasstourismhasfounditsreflectionon
architecturalspaces.With thepolicyof socialtourismcampingand3rd to 4th degree
holidayresortswere seen. With the masstourismpolicy and its promotionswhich
definedcertaincapacityof bed numbersbroughtthe realityof largecomplexes.The
programof functionalneedshas also becomedetailedwith the largenessof the
complexes.
It canbementionedabouttwo importantfactorswhichspeedsupthedevelopmentsin
tourismsector. The firstwasthereturnof constructionfirmsto themotherland,which
haddifficultyto findsuitableworksinthedecliningabroadmarkets.Thesecondwasthat
theattentionof theEuropeantouristhadbeenturnedtowardsTurkey,becauseof the
rapidgrowthof denselybuiltareasinthetourismcentresof EuropelikeItalyandSpain.
As thepolicyof masstourismhadtargetedtheforeigntourists,thequestionof" How
would theforeigntouristsbe attractedto Turkey?"arose.The answerhadtriedto be
givenwithauthenticismlikelocalcostumedMara~ice-creamsellers,waitersandTurkish
nightsheldin thecomplexesdescribedabove. This attitudeof marketingtheTurkish
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Image,togetherwith the declaredregulationsand promotionsfor traditionallike
buildings,hasfoundits reflectionon thearchitecturalspace.All of thesesequencesof
eventscombiningwithpostmodernsloganslike,gettingin relationwithhistory,revealing
thelocalandregionalvalueswhichhasstartedto beseenin Turkeyin thoseyears,has
beenlegitimated.
1980'shavebeentheyearsof importanteconomic hanges,too. Thesolutionfor the
economicproblems,whichwerecausedbythepetroleumcrisisof bothin thebeginning
andintheendof 1970's,wassearchedthroughthemilitaryinferenceof 12thSeptember.
Work powermarketwastakenundercontrolwithbeingstoppedof unionistmovements
andtheprohibitionof collectiveagreements,therehadbeenimportantregressionin the
salariesof workersandcivilworkers,thepricecontrolsthatweresetin thecrisisperiod
hadbeenremoved.Anotherindicatorof thisperiodwastheliberalizationof importation.
To promotetheimportationthedutychargesweredecreasedandquantitycontrolswere
abandoned.
It was possibleto observethe tracesof the differentiationof acceptedeconomic
modelsonthearchitecturalspace.Whiletheeconomicmodels,inwhichthegovernment
wastheinvestor,havefoundits reflectionin thearchitecturalspaceon thework power
centredconstructiontechnologiesandstandardisedtypeprojectsasa resultof existing
employmentpolicies,butthemodelsin whichtheprivatesectorwastheinvestor,have
foundits reflectionin thearchitecturalspaceon prestigiousprojectsbasedon imported
constructiontechnologies.
The liberalizationindicateditself in the way of varietyin financialmeans. The
liberilizationof thepurchaseandthesaleof theforeignexchange,theestablishmentof
StockExchange(iMKB), thebeingbroughtoutof thedebenturebondsto themarketby
thegovernmentin orderto paytheinternaldebts,theincreasinguseof thecreditcards,
the liberalizationin importand togetherwith the accessof everykind of property
consequentlypavedthewayof anbroadeningof internaldemands.So, thishadbrought
consumptionculturetogetherwith itself Whenall thesedevelopingunitedwith the
apoliticalmedium,thefactof popularculturehadbecomeanunavoidablerealityof life.
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The improvementsin thetechnologyof communicationandtheglobalisationof the
worldthroughcommunication,hashadanimportantrolein thistransformationof these
years. The societyhadbecometotallyawareof thewesternvaluesby thehelpof the
media,whichusedmorecomplextools andgot strongereachday.Thesevalueswhich
werenotapartof oursocietyinmanyways,bythetimechangedplaceswiththeTurkish
socialvalues.Thispavedthewayto adeteriorationof ourculturalife.
The reflectionsof the periodon thearchitecturalmediawerea seriesof rapidand
importantchanges.The improvingdemandin thearchitecturalscene,besidestheeffect
of theageof communicationtechnologyhadplayedanimportantrole in thesechanges.
Both closingof thearchitecturalperiodicalsdueto thefinancialproblemsin theyearsof
70's andthe attitudesof architectswho tried the solvethe problemsrelatedto their
professionby politicaldiscourseshadpushedarchitectsin a isolatedmedium.But the
yearsof 1980'shavedirectedthearchitectsto searchthesolutionsof thearchitectural
problemswithinthefieldof theprofessionof architecture.This situationhasledto the
appearanceof a sceneof newdiscussionswithnewinformationandthoughts.
With the rapidimprovementin the communicationtechnologyit becameeasierto
reachandusetheinternationalknowledge.In thisperiod,theTurkisharchitectstarted
to usetheinternationalknowledgemorethanthenational,becauseit washarderto reach
and use the nationalknowledgeand also the local works producedin the field of
architecturecouldnotbedeterminedandwidelyknown. (Onur,Z. andToplu,M., 1997,
p: 62- 68)
In theyearsof 1980's,withtheadministrativestaffof thearchitecturalmagazines,the
publicationalapproacheshadalsochangedandthelivelydiscussionsof thewestwere
triedto beimported.Thediscourses,whichformedthestartingpointsfor designsof the
publishedbuildings,werequotedwit beingeliminatedpartlyor totally. The reflections
of thissituationon architecturalpracticerealizedmostof thetimeasa usageof images
without regardingany philosophicaldiscourse. But in the west, the progressof
architecturecherishedan aim basedon social valuesand reactions. Behind the
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contemporaryarchitecturallanguageof thewestthereliesa discourseoriginatingfrom
effortsto breakup therigid languageof modernism,to createanarchitecturallanguage
withstrongspiritualsideandto usealltheadvantagesof hightechnologywithanaimto
createarichimage.Here,thisarchitecturallanguageof thewestwasimportedto Turkey
by beingisolatedfrom all its intellectualbackground. This situationhas led to the
wideningof thegapbetweenthediscourse(originatedfromthewest)andthepracticein
architecture.
In the Turkish architecturalpracticethe attitudeswhich referencesthe western
discoursesweremorewidespreadthantheeffortsto createa nationaldiscourse.This
situationhadgiventhearchitecturalmedia,whichtook onthejob to quotethewestern
discourses,thepowerto directthearchitecturefurtherthanbeingameansto reflectit.
The livelinessof thearchitecturalmediahadbroughttogethersomemagazineswhose
qualitieswerequestionable.In thesemagazineswhichimagewasemphasisedmorethan
the thought,architecturewas perceivedas a largefield of consumption,andtogether
with the "beautiful"architecturalimages,a largespectrumof productscoveringfrom
textileto accessories,werepresentedto thearchitects.
"Speed"becamea concept,whichcausesimportantchangesin theplacewherethe
communicationtechnologiesreached. Moreover,from now on "speed"becamethe
determiningfactorof all the factorsformingour sociallife. The vanishingof thejust
appearedmovements,whichcannot find thechanceto survivelongenough,causesa
totalvisualandintellectualfragmentation.Thesituationis notdifferentfor architecture,
whichcannotbeisolatedfromthesocialfacts. Thethoughtsandthemovementsof the
past,whichdeterminedtheapproachesof aesthetics,hadlefttheirplacesto thoughtsand
movements,whichappearedandvanishedfor theday. In this scenewhererightand
wrongcannotbedetermined,architectfindstherationalthinkingin establishinghisown,
subjectivetruths.
The architectureof the 1980'sin Turkeyis in a searchandvarietyaboveall. The
influenceof architecturalcompetitionsopenedhasanununderestimatablevaluein this
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sceneof searchandvarietyfollowingit. Thewesternthoughtsandimagesthatentered
the architecturalsceneby the help of the media,becamewidespreadand legalised
throughthesecompetitions.Theyearsof 80's weretheyearsof a varietyandpluralism
livedin architecturalfield. Besidestheimportantchangeshappenedin all fieldsof social
life of Turkey,thePostmodernistmovementwhichbecamewidespreadin thewesthad
an importantrole in themediumof varietyandpluralismof the1980's.It mustnot be
forgottenthatEuropewas alsoin a processof changeduringthoseyears. With the
widespreadof the thesisof "End of Ideologies",theconceptof nation-statehadbeen
questioned,thesocialistapproacheshadlefttheirplacesto individualistapproachesand
globalisationhadbecomea currentissue.
With postmodernism,maybethefirsttimein Turkey,theintellectualbackgroundof
architecturehadbeenquestioned.Apart fromtheeffortsto createa nationalanguage
for architectureduringthe firstyearsof theRepublic,thedominanceof themodernist
stylestartingfromthe1930'scouldnotbebrokenandanintellectualbasisfor discussion
could not be established.Although,the unconditionaldevotionto the principlesof
modernismhadleft its placeto a moregenuinemodernistunderstandingin theyearsof
1970's,the last point reachedthis changecould not be sufficientto transform
architectureintoanintellectualdisciplineformsa practicaldiscipline.
Even the produceddesignswere uruqueIII their own, the disappearanceof a
modernistdiscoursewhichwouldgatherthemunderacommondeterminationandwhich
was demolishedduring the war againstmodernism,had broughtwith togethera
completevarietyof forms. Besidesa commonlanguagethatthearchitecturalpractice
canbegatheredin anonlydenominator,a kind of a languagecompanionis not found
evenin thebuildingsof a singlearchitectin thisperiod.Architectshadcharacterisedthis
sceneof pluralityandlimitlesssubjectivityasdemocratisationof architecture.It hadnot
beenmuchdiscussedwhetherthismediumwouldbringchaosor freedom.Someof the
works givenin suchsubjectivityhadreachedto a degreeof kitsch. Sincethe 1980's
therewereonlykitschproducedin theconditionsof thecountry,but afterthenit had
beenobservedthatthehelpof themediaalsointroducedforeignkitschin to thecountry.
It hadbeenobservedthat,whilekitschdeterminestheattitudesof anti-aestheticsin the
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west,in Turkeywhereno suchaestheticalbackgroundandaccumulationexisted,kitsch
hadturnedintoanabsenceof context.It is possibleto seetheeffectsof thesechangeson
themodernistarchitectsof thepreviousperiod,too. Many of themhadtriedto find a
wayadaptingto thischangelivedwithusingpostmodernistimagesandcodes.Many of
themwho stayedoutof thisgrouphadwithdrawedby timedueto whetherlosingtheir
legalgroundsor theworriesaboutnotableto havesupporters.
Thesechangeshadalsocausedan increaseof varietiesin thebuildingstockbothin
verticalandhorizontaldimensions.Whilethechangesof verticalbasiswerelivingin the
differentiationof marketarchitecture,official architectureand elitistarchitecture,the
changein horizontalbasisshoweditself with the lack of commonlanguagein the
attitudes,whichweresituatedin thesamecategory.In thefieldof marketarchitecture
or officialarchitecturetheusageof certaintypeshadcharacterisedwork. It would be
appropriateto say that the changeswere mainlyrealisedin the field of prestige
architecturewhichnaturallyhadto renewitsformalpreferencescontinuously.
Theimportanceof tourismarchitecture,whichwasapartof theprestigearchitecture,
hadincreaseduringthe1980's.Thedeterminationof tourismastheprecedentsectorin
theprogressandthepromotions,whichwereboughton theagendain orderto attract
the investorto this field,causeda quantitativexplosionin thebuildings,whichwere
producedinthisarea.Also, whenthedefinedconditionof "buildingshouldposseslocal
andregionalvalues",whichwaslocatedin theconditionsof beingableto geta credit,
unitedwiththespeculativeattitudesof theinvestorswho wanteda different,attractive
building,the tourismarchitecturebecamethe first field in whichthis livingchangeis
observed. It is possibleto say that a total liberalizationwas seenin the tourism
architectureafter1980's,afterwardstheseattitudeswhichshoweda completeparallelism
to the postmodernenteredthecountry.Besideswith, thehalf of the 90's numberof
touristicestablishmentstheincreasein theopenedduringthe80'ieshasshowndown.It
is observedthattreatyof terroristactivities,Gulf Crisis andsectorialchangeslike the
shiftof investmentsowardsstocksandbondshaveaffectedthisprocess.
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Although,howevermuchpostmodernismhada rolein theeffortsof searchingfor an
identityof somearchitectsin 80's,asa matterof factthetourismarchitectureandthe
worriesof cultural,ethnicalidentitymarketingit is directedto, areveryimportant,too.
In thismedium,architectseeshimselflegalin usingtheculturalaccumulationof all the
civilisationsinAnatoliawithoutcherishingaworryof style.Theproblemof classification
of thebuildingstock;whichwere formedin thesechangingyears,is like a proof of
polyphonywherevariety,thepersonalattitudesverydifferentfromeachotherandthe
architecturalstylereachedto.
Fragmentationis anindicatorof seriouschanges,whichbeganwith 1980in Turkey
andcanbe determinedalmosteveryfieldof life. The militarybeganits first actingby
closingall thepoliticalpartiesandprohibitingall kindof civil organisationsin the1980
Interference.Theattitudeof themilitary,whichdidnotallowsocialthoughts,perceived
alsoin oursociallifein theseyears.
Against social thoughts,which were in the targetof sharpcriticism,individual
attitudesthatsettledsorapidlyintheplaceof it weresupported.Partialapproacheswere
selectedin the place of integral approaches,which were abandoned.So, the
fragmentationi architectureindicateditselfwiththeappropriatedattitudes,so different
fromeachother.Thediscourseof modernism,whichdirectedall theactivityof making
building,wasabandonedinthisperiodandpluralistunderstanding,whichthesearchesof
individualdiscourseruled, had taken its place. In the medium,were the design
approachesgenerallyshoweda completearbitrariness,it was determinedthatalmost
everythingdonewith thisapproachedwas accepted.The investors,who appearedwith
theidentityof theemployerof thearchitectin thisperiod,hadanimportantrole in this
situation.Somearchitectshadmadetheirdesignsin the directionof theworriesand
demandsof investorsin theseyears.Besides,thereare someapproachescontinueto
searchfor a strongdiscoursein thismediumof varietyanddo notconcedequalitythat
theyaretheoneswhowill formthefuturein Turkey.
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